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The two great master-scriptures which deal with science of space and
forms are the Saivagamas and the Silpa-$astras, corroborative and corre-
spondent to each other. However, we can deduce an element of difference
between these two scriptural streams. While the Silpa works set forth the
details concerned with structural forms alone, not disowning the concept of
mathematical space and time, the Agamic scriptures copiously deal with both
the conceptual and structural forms based on the éoncepts of space the time.

"According to the broader classification of the: forms, as found in the
Saivagamas, there are two kinds of forms, one conceptual and the other struc-
tural or sculptural. The conceptual forms are strictly meant for the purpose of
meditation and intuition alone. They are not subjected to iconographisation. 1
Most of the forms whose lineaments are described in the Saktagamas and in
the Saivagamas pertaining to the Spanda or Trika system are conceptual
alone.The Tantraraja Tantra specifically states that the forms of Nitya Devis
and of other Deities except that of Sri Lalita or Trika system are conceptual
alone. The Tantraraja Tantra specifically states that the forms of Nitya Devis
and of other Deities except that of Sri Lalita or. Rajaraje§vari or Bhuvane§vari
should not be sculpted and installed. These forms are to be mentally visualized
or contemplated based on the respective dhyana Slokas. Even in the Saivagamas
we have this kind of restriction. The Vatulagama states:

Kartradikam caturnam tu sthipanam na karayet

. (Vatlagama), 1.118

The forms of k/ar/lr sjdakhyam, miurti sad?khyam, amirti
sadakhyam -and Siva sadakhyam are not to be sculpted and installed.
These four sadakhyas are to be meditated upon by the sages and the yogins.
Siva's Conceptual Forms
ADHVAN-MURTI , .-
There are two kinds of conceptual form pertaining to Lord Siva - one
is known as adhvan-miirti and the other is known as asta-mirti. The concept
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of adhvan is common to South Indian $aivism, Kashmir §aivism and $aktism.
In a distorted pattern, this concept figures in some of the Paficaratra texts
also.? To dwell upon the philosophical significance and import of the concept
of adhvan is to go beyond the scope of the present paper and therefore only
relevant and important details’ concerned with the mahabhiitas are presented
and discussed here.

Mantra, pada, varna, bhuvana, tattva and kala are the six kinds of
adhvan which constitute the cosmic-cum-amorphic body of Lord Siva.* In
His adhvan form, Lord Siva assumes Varnadhvan as His skin; padadhvan as
His head; tattvadhvan as His heart; bhuvaniadhvan as His body-hairs;
mantradhvan as His blood, semen, marrow, bone, etc. and kaladhvan as entire
limbs. The Makutagama states:

varnadhva ca padadhva ca tattvadhva bhuvanadhvakai |

mantradhva ca kaladhva ca sadakhyasya svariipakam |l

adhvasthanakramam vaksye viSesattu mahe$vara |

varpadhva tu tvagadharah, padadhva ca §irastatha Il

tattvadhva ligdayam caiva bhuvanadhva tu romakam' |

mantradhva rudhirﬁdhﬁrah $uklamajjasthi riipakam I

kaladhva caiva sarvangam ittham sadakhyariipakam Il

(Makutagama), 11.620-23

This cosmic-cum-amorphic form is the very basis of temple rituals. Of
these six adhvans, kaladhvan is the foremost and dominating one because all
other adhvans remain included and pervaded by this kaladhvan. Kaladhvan is
constituted of five kalis; tattvadhvan comprises thirty-six principles;
bhuvanadhvan consists of two hundred and twenty-four bhuvanas; varpadhvan
consists of fifty-one letters; padadhvan consists of eighty-one words of eso-
teric significance; and mantradhvan consists of eleven mantras, specifically
known as samhitamantras. The gross elements (mahabhutas) are character-
ized by these adhvans and this characterization establishes the correspon-
dence between the gross elements and the adhvan from of Lord Siva. All the
ritualistic activities concerned with the adhvan from have their direct interac-
tion with the gross elements. '

An understanding of kaladhvan is essential in order to comprehend the
significance of asta-miirti form of Lord Siva. Nivrtti, pratistha, vidya, $anti
and §antyatita are the five kalis, each one pervaded by the succeeding one.
$antyatita kali remains unpervaded and ultimate and it is known as primal
space (paramaka$a) which gives rise to the emergence of §abda prapafica and
artha prapaiica. Each kali includes in itself the constituents of other adhvans as
has been shown pictorially.

ASTA-MURTI

Lord Siva manifests Himself in the form of earth, water, fire, air, space,
sun, moon and individual self. Since earth, water, fire, air and space are the last
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five principles in the metaphysical scheme of $aivism and since sun and moon

are also considered to be the resultant products of the taijasa aspect of certain

tattvas, it becomes obvious that the asta-maurti form is directly related to

tattvadhvan. ’ :
Conceptual Form

Adhvan form Asta-miirti form
kali Earth
tattva Water
bhuvana Fire
varaa Air
pada Space
mantra ’ - Sun
Moon
Self

‘(The self, being one of the eight forms of Siva, realizes and attains its
inherent Sivahood or $ivatva through the methodic and effective contempla-
tion of adhvan-form and asta-murti form)

‘Characteristics of the Gross Elements (Mahabhatas) i

All things are the purposeful modifications of the pure and' impeccable

Siva. The term Siva itself denotes absolute and unsullied purity.
' The Vatulagama states (1.20):
$uddhatvat Sivam ityuktam

Since all things are to be realized as the modifications of Pure Being, the
presence of inertness in the worldly objects and creations is made to vanish
during the course of visualizing them through the process of contemplation
and synthesis. The scriptures train our mind to look at the worldly objects not
as endowed with inertness but as supercharged with divinities.

The Chandogya Upanisad (VL.4.4) teaches us how to look at the sun as
composed of three primal forms: "Whatever red form the sun has' it is the
form of heat, whatever is white, it is the form of water and whatever is dark, it
is the form of earth. Thus vanishes the quality of the sun from the sun, the
modification being only a name arising from common parlance, while the
truth is, that it is of only three forms." "They knew that whatever appeared
unintelligible is a combination of Just these three divinities (of fire, water and"
earth).”(Chandogya upanisad V1.4.7)

Keeping this view in mind, let us now proceed to know the characteris-
tics of the gross elements as set forth in the Saivagamas. Each gross element
has a particular form, pertinent symbol and colour. Each gross element js
potentialized by.a particular letter, activized by a deity and controlled by a
supreme Lord.*

¢
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Gross Form Symbol Colour Potentia- Activising Controlling

Elements -lising  deity Lord
letter
Earth Square  vajra Goldor la Brahma Sadyojata
yellow ’
Water  Half-
moon lotus white va Visnu Vamadeva
Fire Triangle svastika red ra Rudra Aghora
Air Hexagon six dots ‘black/  ya Mahe$vara Tatpurusa
smoky ’
Space  Circle  point  pure ha SadaSiva I¢ana
crystal

Each gross element is related to each one of the five kalis as shown here
under:
Earth related to Nivrtti Kala
Water related to pratistha Kala
Fire related to Vidy? Kala
Air related to $anti Kala - .
Space related to $antyatita Kala '

It should be noted here that earth itself is not mvr{u kala (as some of the
modern scholars of $aiva Siddhanta have explained).The gross elements are
not to be equated or identified with pafica-kalas. The gross elements are func-
tioning regularly as pervaded and induced by paiica-kalas.

Concordance and Discordance between the Gross Elements

In the process of purification of the body characterized by the five gross
elements, one has to realize the concordance, discordance and neutralism ex-
isting between the gross elements. These three modes are denoted by the
terms mitratva, vrddhatva and madhyastha, respectively.

The nature of concordance exists (i) between earth and water, and (ii)
between fire and air.

The nature od discordance exists (i) between earth and air, and (ii) be-
tween water and fire.

The nature of neither concordance nor dlscordance exists (1) between
-earth and fire, and (ii) between water and air.

The only element left out in this analysis is space. Since the space
(bhiitakasa) is the principle of accomodation and since it gives room for the
movement and existence of all objects, space is in concordance (mitra svabhava)
with the other elements.

§r1 Nirmalamani Desika, the celebrated commentator on the Diksa Vidhi
(Kriyakramadyotika) of AghoraSivacarya explains this theory of concordance
and discordance thus:
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bhiimipavanayoh jalanalayo§ca esam caturnam bﬁdhya-bédhai(a

bhavena parasparam avasthiteh Satruta | bhumijalayoh pavana-

nalayo§ca anyonyam posakatvan mitratvam | jalapavanayoh ksitya-

gnyo$caparasparam na $atrutvabhavamiti madhyasthvmese‘unll

aka$asya tu varivayu$ikhiksitinam avaka$adayatvena mitratvamiti |
Pervasion of the Gross Elements through Asta-murti

In his conceptual form known as A??a-murti. Lord Siva assumes
different forms and names.5 '

Prthivi-marti is known as Sarva

Jala-miirti is known as Bhava

Vahni-marti is known as Pa$upati

Vayu-miirti is known as I$ana

Aka$a-miurti is known as Bhama

Candra-mirti is known as Mahadeva

Strya-mirti is known as Rudra

Yajamana-mirti is known as Ugra _

The gross elements are elevated to the higher realms of metaphysical

principles by Sarva, Pasupati, [§ana and Bhima.6

The individual self; though it is bodily confined to impure maya, is
capable of being in touch with the principles of mixed and pure planes only
through the grace of Lord Siva, who manifests Himself as Sarva, Bhava,
Pasupati, [$ana and Bhima correspondent to earth, water, fire, air and space
respectively.

Gross Elements and Letters (matrka-aksara).

It has already been stated that each gross element gets potentialized by a
particularletter. Apart from this, the Vatulagama provides an interesting clas-
sification of matrki-aksaras in relation to the five gross elements.”

1. Letters belonging to prthivi varga (earth) )

ksa, la, ha, sa, sa, §a, va, la, ra, ya . (10)

2. Letters belonging to jala varga (water)

ma, bha, ba, pha, pa, na, dha, da, tha, ta (10)
3. Letters belonging to vahni varga (fire)

na, dha, da, tha, ta, fia, jha; ja, cha, ca (10)
4. Letters belonging to v?yu varga (air)

fa, gha, ga, kha, ka, a?, a?, au, o, ai (10)
5. Letters belonging to vyoma varga (space)

e,LLrro,uliaa (11)
The vowels are shared by the gross elements as follows:

Earth - ah, am, au

Water - o, ai, e

Fire - LLronr
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Air - a,u,
Space - - i,a,a

-t

Irrespective of these classifications, the Vatulagama expétiates the su-
premacy of the letter ha and of the space over the other letters and elements.8
That is why the sound of hé gets associated with most of the mantras during
the ritualistic processes. The science of space, as dealt with in the $aivagamas
has not yet been accorded due attention and diligent study.

Gross Elements under the Context of Rituals

Asanas

In the ritualistic process of Sivarcana, Lord Siva is invoked and installed
on a mystic pedestal known as Sivasana which itself is constituted of five
asanas known as anantasana, simhdsana, yogasana, padmasana and vxmalasana
Each asana, with an attributed form represents a gross element.”

Asana Form Element represented
1. Anantasanam triangle Earth
2. Simh@sanam  square . Water
3. Yogasanam octagonal Fire
4. Padmasanam  circle Air
5. Vimalasanam  hexagon Space

i. In the process of invocation (avahana) Lord Siva is contemplated as
seated on Yogasana. : :

ii. In the process of holy bath (abhiseka) he is contemplated as seated on
simhasana.

iii.In the process of offermg of flowers (arcana) he is meditated upon as
seated on padmasana. . )

iv.In the process of offering (naivedya) he is meditated upon as seated
on vimalasana.

v. In the process- of pra151ng, singing and dancing, he is contemplated
upon as seated on anantasana'® :

Basically, each asana is composed of a tattva or a group of tattvas and on
the whole §ivasana is nothing but a mystic pedestal composed of thirtysix
: prmcxples (tattvas). The pltha part of Sivalinga is to be identified with.
§ivasana.'!

INSTALLATION "

When an image is duly installed in a temple, it is imputed with the
cosmic force through the process of nyasa. The five gross elements are identi-
fied with the lower portion of the image. '

YAGASALA

Every construction is to be strictly based on vastu purusa-mandala. Lon-
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gevity, auspiciousness, strength and beauty could be accomplished to any
construction only through vastumandala. Satish Grover seems too harsh in
commenting that in the Vastu§astras there is much that is deliberate esoteric
mumbo-jumbo.'? He has utterly failed to realize the intrinsic validity and
significance of the vastu puruta-mandald, the confluence of cosmic forces.

Needless to mention that temple construction is based on vistu
mandala.Yaga$alas also are constructed at the time of consecration and of
other auspicious functions based on vastumandala (either mandiika or
paramas$ayi). These yaga$alas represent both adhvan form and asta-murti
form of Lord Siva.

Sr1 Paficaksarayogin, the author of Saiva-Bhﬁsana states that the term
mamtapa itself denotes the presence of five gross elements-ma meaning earth,
na meaning water, la meaning fire, pa meaning air and m (makira with bindu)
meaning space.” The eight fire-pits constructed inside the yaga mantapa rep-
resent the eight forms of Lord Siva. .

The entire space covered by the yaga mantapa represent the supreme
kali, namely §antyatita, the entrance in the east - $antikali; entrance in the
south - vidyakali; the entrance in the west - pratisthakala; and the entrance in
the north -nivrttikala. (Here again, confusion is to be avoided. Basically, nivrtti
(sadyojata) is always to be ideated so as to be in the west and pratistha, to be in .
the gross elements.) ; -

Since pafica-kalas are related to pafica-bhitas, it becomes evident that
the gross elements are representedby the yaga mantapa. ¢

Gross Elements and the Fire-pits (kundas)

Inside the yaga mandapa, nine fire-pits are to be constructed along the
m?nu?apada of the vastu mandala, four in the main directions, four in the
intermediate directions and the one (pradhana kunda) between east and north-
east.

i. The fire-pit in the form of a square which is in the east represents earth.

ii. The fire-pit in the form of a circle which is in the west represents water.
iii. The fire-pit in the form of a yoni which is in the south-east represents fire.
iv. The fire-pit in the form of a hexagon which is in the north-west represents
air.

v. The fire-pit in the form of an octagonal which is in the north-east represents
space. ™

Gross Elements and the Mandalas

With an gmphasis on certainty, it can rightly be claimed that the most
aesthetic aspect of Indian rituals is mandala. Almost all religioiss systems of
India are employing mandala as a device in their ritualistic activities. In fact,
in Buddhism, the science of mystic device-mandala-has become the main
core. :

Being an artistic device, mandala incorporates in itself all the signifi-
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cant aspects of symbols, sounds, forms, colours and divinities, with a strong-
hold on metaphysical and ontological principles. ‘The Saiv:‘agamas excel all
other scriptures with their elaborate and effective details and descriptions of
various mandalas. In the Saivagamic group, the Kiranagama is held in high
esteem owing to its copious details and d{rections on the mechanism of
mandalas. Besides its separate chapter on mandala-vidhj it prescribes vaktra-
mandala for the worship of Sarasvati and kala§a-mandala for the worship of
Lore Mrtyuiijaya, the details of which are not to be segn in any other Saivagama.

Mandala is an aesthetic and mystic design in .which the combination and
intersection of various forms related to the gross elements and to the deities
concerned have their full play. The correspondence of colours, the distribu-
tion of letters (matrka aksaras) and the esoteric significance enhance the
mystic value of mandalas. Each mandala has its own principal deity and atten- -
dant deities directly or indirectly related to the five gross clements. So the
rituals which involve mandala-piija are highly efficacious in energizing and
sé’nctifying the environment conditioned by the gross elements. Because of
such importance, the Saivagamas have specifically set forth the details of
mar_idala-worship in connection with monthly festival,

‘In the month of mesa (April-May), sarvatobhadra-mandala should be
worsl'lipp'ed. . :

- In the month of brsabha (May-June), svastika-mandala,

In the moml.x.of mithuna (June-July), navanabha-mandala.

‘In the month of karkata (July-August), sarvatobhadra-mandala.

In the month of simha (August-September), svayambhuva-mandala.

In the month of kanya (September-October), subhadra-mandala.

In the month of tula (October-November) gaurilata-mandala

In the month of v;écika(November-December)sarvatobhadra-mandala

'Igl the month of dhanu (December - January), svastika-mandala.

In the month of makura (January-Rebruary), umakanta-mandala.

In the month of kumbha (February-March), padma-mandala.

In the month of m?na (March-April), svastika-mandala.

.. Apart frqm these, there are numerous mandalas such as ananta vijaya,
tanka, prakara, latalinga, etc.

In'the Saivagamic texts, it has been declared that square is the basis for
"both, fire-pits (kundas) and mandalas. . .

" The symbolism and correspondence of colour is the essential aspect of
mandala. Acarya or upasaka is to be acquainted with the infallible knowledge
of colour correspondence. In the science of mandala, white represents water,
krta yhga, sattvaguna, buddhi tattva; red represents fire, treta yuga, rajoguna,
kalf tattva; black represents air, dvapara yuga, tamoguna, niyati tattva; yellow
(gold) represents earth, kali yuga, Suddha vidya tattva; pure crystal represents
space, avyakta tattva and Siva tattva, '
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Gross Elements and Kumbha
. Inside the yagamantapa, especially at brahma-sthana, the main altar
(vedika) is to be constructed. At bottom part of vedika, and upavedika is tybe
made. On the surface of the main alter (vedika), paddy, rice, sesamum, parched-
rice and other grains are to be placed in order.
Once arranged in this pattern, the -vedika becomes representative of
Sivasana which includes in itself five asanas as has already been explained.

Upavedﬂ&ﬁ *  anantasana prthivi-mandala
Mahavedika simhasana jala-mandala
Paddy yogasana vahni-mandala
Rice padmasana vayu-mandala
Sesamum vimalasana akaSa-mandala

The kumbha which is placed on the grains represents Lord Siva."
Gross Elements and Five Causal Sounds.

" The Ajitagama (XX.259) lays down the rule in the fourth quanér (yama)
of the night, the great §abdas should be made -with §arikha and dundubhi. The
Karanagama also enjoins that the five great causal sounds should be made at
the termination of night. The five great causal sounds are related to the five
gross elements.

Sound born of wooden ‘instruments (daruja) - Earth
Sound born of ‘conch ($ankha) - . Water
Sound born of = metal instruments (lohaja) - fire
Sound bom of flute, ete, (vams$a) ‘- air
Sound born of songs (geya) - _space

ratrantake viSesena sarvadaivapriyarthakam |

kuryat - paficamah§abdam tato '$ubha nivrttaye Il

daruja? prthvi jatam $amkhajam capyamucyate |

agneyam lohajam proktam viyavyam vaméajam bhavet ||

geyam gaganajatam syat paficaite §abda ucyate |

. karanagama 1,31.34-37a
These five causal sounds related to the gross elements are to be sounded

to ward off inayspiciousness and to please all the deities.

Gross Elements in Relation to Music and Dance

There are sixteen kinds of upacaras offered to the Lord at the end of the
puija-process. These upacaras .are classified into five in relation to the five
gross elements. In the course of these upacaras, the fourteenth is reya or music
and the fifteenth is dance (nrtya). These two are related to the space element.
Just as there is no greater element than space so also there is no upacara more
effective and auspicioits than music and dance. The Saivagamic scriptures
prescribed particular ragas for the particular divisions of a day.
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In the early morning, songs set on gandhara raga
In the next division, songs set on malava raga
In the midday, songs set on takka raga
In the next division, songs set on kauSika
In the evening, songs set on indola
In the night, songs set on paficama
These songs should be followed by natya as enjoined in Bharata's
Natya$astra,'* The following varieties of natya and their appropriate time and
* place of performance are mentioned in the Saivagamas.'
samapdta, bhujanga, mandala, dandapada
bhujangatrasa, kuficita, bhujanga lalita.
akuiicita, urdhvapada
(from bhujanga to urdhvapada -from east to north east)
Here we see how the Temple rituals give rise to aesthetic and fine arts.
Impressed by the early and significant development of ritual behaviour in
Greek life, Jane Harrison concludes that art had its origin only in rituals. This
theory is equally applicable to Ind1an Arts also.

Conclusion

The way in which the gross elements have been explained and inter-
related in the Saivagamas, seems to be unique and significant. In order to -
restructure ourselves, we are trained to destructure the gross elements in such
a way as to look at them as not invested with inertness but as invested. wnh
divinity and as charged with symbols, colours and sounds. All the ritualistic
activities have:their direct effect on the gross elements. The study of Saivagamas
and Silpasastras is sure to award the reader with a sound knowledge of the
interaction between the rituals, images and the elements. e
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