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SMHFHTLSHEIHEN0 SaNFAUPMBISANST ITEIASUGO a1duTsLd
‘BHSOTT FNBHBTH BiTdHDOTHDAT
SIRLILDL WSS QABTAIL SpUla)’

peugjaflaf &oanayar

Oplileyd GrmBHID

mresurLp eeiug (Dramatic Text) ewiug Bris uhpenslla sampsefed
QPEDTGSLD. Jieweu 2 (HuUTEEULHID (WD) STESHSHEGESTL SIS suEiEeafs
GapurGesalDBapiu me FaTg aguESHmaT BILEUTLLD SisaT s Lenwlilamer
augamwEss GarerEpw. Spsaumsulse GsrurssdmevanurySuriear  BHserTy
efladlys £issmansst aain BILELTLD GEBTLELNS Seflsamas GFlugHaeTs 1990
BITODIERIGE SUPSLILLLSTGWD. Sene Brismssilsr CoTHmbd 195 HITHDTEHIgL LT
SIPEISLOILSEHLD DHDID 26T Bene, BTLEBIGET, FENeTw HHMIENS FLsafargid sl
GuriLre sBlfled oflpswrdu syms augsurEn. @eaubdlsd seflssouworer LsmLss
CareiL  uGaL SemFaugamsEw @ms BrLensa 2 (HauTsssSDEL Uwe
LBSSULLBeTeTer. BTLS (PIHMWEESE DbHS Gemeaigaunissilar LmiE e aearusmet
phgery Ffidrsdissmaramer SQUUmLLTES Qeraii® GSeiuley elass
WHUGEngl. SemsprLanisallar aurerg wHoId Seubdlar supsalwsd FHwren Coradsd
weysst GeusflulLiul Gsitemer. ulenid Sieupdlsst SmElwisd SbFmIsT QHTLIUTeT
ueseflar Goemeu SPRED FOUOUMLSEHEES Waab uSAWDTMSTG0. HbS
aumaulley LTS 2 (HeuTssld, STLAL LIgLRSET 2 (meuTsswd, 2_myéd GaumumBssmer
2_HUTdH@SH60 aauabPDE Bemsouganissisr seaflsgouorer GuedLEsT asiauTn el
S@IUAIOTE BMEFBTLESSH Gaeluu@dng aaug OsTLjurs BrLs urLgdlemet
SluSLWISS GaretiiL ofisors G ey Sowdpg. “@bHu  Sghswyiso
(Convention of stage) pr_smisemer GmLBubmISHED sraiLg GO SSsHS QawbhuTLTELW.
SPRIE TWSSI(HESMTI QUTNISSME]T Sieneu Sass Grwedar (Presentation) LOGsumy
SibFRIBmeTLD 2_siterLsdw e ypajmbeand (Configuration) ou@w.” (s fevaurgemwenir,
1968:24)

BHpeydasnhaci:
BPEBTLSHSET, BEnFUIGEUEISST, BTLESSI (LS snDIS6T, BTLSOUTSESLD.
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SiPfpad

BILE  aWHSIB aaug  BHapsils
SOzl GUTBs BT (PUHEHLOEHWL
Qupdlpg aaiug 2 _edgsTer meTHSI
Symas wrysensGuwfu (Theatre
Traditions) QurgIHsTimLWTEGWD. STBIS
augaumissT &TehCsTod  uwlelul @
(Practice) aumaUBSDEG B WS HIHE
&Ben Waayd SIgUILLWITES B\(HbSIsTeTe.
ugrgen £Grés BrLsRSS, swebdlms

Gar@ssLLUGEDS. Smsullargid BrLES
Segid @ememtalll QUIHSSUILTL 196
Qewamvlmear Gems BTL&E Sefle
BsaTBGoBWw @i  Fewe
BrLsmIs6T GemLulsd Gene BrLshisemTa
swurflésssgu  getemwaw  GuHBIm
uGBsT®, Sieweu BenL(pemoulsd GsvsdlL
TE LYSEsSmQUSTEaD, SaflursT, @u
alleuit LITL&enQquISTSaLD, BrLIgW BIL&SE
samsaw  surfléstiul@® aumdps
L6t o Qensuflenetud (PsTEDL

STERTEOMLD.

mrLsmssTt, urqouflus sgg eug
sTaueT Supdlar arsHTdes awssImHs
SenrGeBw  @ermid  SPlwin@ e per.
DSTID  GUUITSET DI EI&LOF LIS 6T
DIbg) CareTaushE e11psSIHSSCeT eurud)
sUTs SienLdlTmen.

Bzl BureiGp OGpe@bHSwrelss
EDHEFBTLS CUIGEUEISEHLD QBTN LHDMIEHS
QELWLLLEG uBSTAID SHS UODIDS
HTAT QUL EST 615G I(HbseMNBeCW
Gurdlbgisiener. SensGw BHHTL SRS
Sggrenr subswrss sremiiu@épg.
&Gy Sw Ll @LiGUYT (Opera) ssiiLig)
¢ Drama set to music’ (gj&sm.S.A.K,1977:01)
stalu@Gdlpg. Operaseaflled @ensGu
<spudlesr Gygrer QeusfliuTiGs Frger
. Opera e GiopE BTHEsML @D
ULiu@y oirms g sené @
GasfipHurelsd GamepTLaw aon @
SUUBL  SIrEsagag SDh Gl Bw
mBoLwopuled Caupur@est o sirerer.
Goaiafipdurelss sjprie smdswony
FriEesny Qemspriatsmear snds
[BTLSBISET 6165 SiempLIL.

Guoened priiged @uBLFT (Opera)
STRUS) BmEwmed 2_(BUTSSUILLL BTL&Lb.
S0ugrelled  @essEw  prisnumiys
EHEGWL &0 emelevmar Wédwuggieud

wres GeETeRTg@lBUUSTE @l Bens
BrLesmssr aurQearmells swriilipeis
Eab QUTHSSIOTES SiemdsTme.

BemsprLan HOPH Gsw HTLSL,
sMEs BILSD, BILESTSmenEsT e
uedBoum NBWOITE  SMPSSLILLLTILE
Beauperp FrRISE BTLSWD aar SDPULGS
QurBs sweLwg eaar.A.K gidan
Sieuitssit genrgl ‘Operas in South India’
agip  HTedled  GPIUNGEDTT  (HysET.
S.AK,1977:114). &&reit Qs eTaTLIo]
gewg Stigma of the Tamil Stage eremub
BTellsd @bF DNFHTLSEISET  eTsisuT)
usBaum @ens augamiselar @) L)
QurpsssHaITLrs  safdgeunrear
QLTS 2 (HEUTSIWS TaTUMSWID DiB6i
sapatt Uaiysosdenaruyd Ozefleu®ss)
&y,

GsarafipHureiled e QewepTL
shss sipTLE FREssH0 Qamswsmios
SULLEH, SimeTERs SalymuT (Gmo
BrLED 184D EIDPTETIE), Hursgry
saumsst yseors usd slguid, QperaT
sflgd  19b HDDTETE Guns?ﬁeg?nunw
aupsuLL.Beirener. ol BrLsmsT aar
GuuALiuLelemuruiignd &5 smen
ANGAUEISET QuEHUTID  UWSTUGSS0
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URUSTAID, CUFEOTMISEETE FamICUSTEILD
Boa sllgprLenssr, Ejssmen BTLsMR
sar ger  QuuilLOUL GeTener.@euy  Lsd
Gaumy, @FasrTFygTan WHHID FwWE BMS
s QFBTLSESMTE WS Wl
Sysowors  Guent Guipdlery. @bEs gy
GaaefipElurelibEg ouTed Oyusdwib
Guppeo GO S55655. B &L Heny
Wsd @emeprian aamm usiNFGWTEGD
G3TLbs LWSTUESSULGSDS. VFusdwid
féas smoeismer gaifomans s
dniems Qe CGurg) DiHemen erOGLIFSL
prLasb (special dramas) eremoyd Siewps
Sei.

Barured (mangemt uTFHwrgTF(1811-
1896) ‘Bhseni eflsHy Sirssememenws’
spsUUs Qelyunry (Brsulgerw)
aaurfler  GeusmiGBarafhE @emrisGeu
apdleny. ABEILES5SE0 LsS) (s 6iTenLols
uPsHE SpUUGSDE. BB BrLSW
sreosfisgiaypd (colonialism) sisHGsSH
JreT GUEOSEHL U Herm sefleid
QauellILESSLILL B CaTeRigbHS Srevls
LEHBNCW  spsLILLBeTengl.  @susuTm
5055 SMBSEHL &HMEVOULGEUESEHLD
arevaflggieud LHPIL GLAL G LETTLITE
sny efjours (cultural resistance) @bs
BILES®BS SHS(PYUWLD. BHSTTY SILES
opsE o-aarssiulL STHES
Gpmps Coibsal. BHSAT) SUEES
gpiULL Gp@BEEGEmeT Qeuph GaresiH
gy @oLAuseoar DwLBSLOSTE
Q5 BrLssHer Sygmesr Gu&@un@sﬁ.‘
Sipraig STPSBILLL GOESNT BHSTTS
Sevenevd s0sHDGE CFSD smg(.zm
BesprLawTs SpsEILLGETETS. @Eﬁ
PVEEDD QUﬂW'—IU"“‘@@“" a?rrsmuu(ﬂ
Apgl. 18 srefleniuLSSUUL® ‘rsrrLe.s
word &L UL G TSI @ prLardilug

Gcswurrsuéaﬂ@srﬁmunui]mrr'q DIY5ZHY
Apbugd GBS TEaLD, HeounsH)
Vs esipd saplu@dpg (Gissr.
S.AK,1977:71). asridser, BLEiassT,
swuad OsLjurer edufliysst pEHsemTy
deomevenws updls GserelliuGeus,
FamLgingsHed Garygnisst Ggdsmento,
auwedQeuellast arem  aTifset  W@eyb
eflugriisenLer efufssiusug Garumsuds
dmpevemurgSurfler Uy HGwawrear
SiuarEsT GQaefluuEy uGHsaTas
Gareirenpydng.

Sevddlu Benmitey

silflsd QBETLED OsTLjurs @&
sUHIWITEST Y uIaEsT QUHLLUTID @eng,
@ewsdwd, agory aaip GErEE
BlovwaslBoBw  SigmisL Ul G erer.
midlevggled ‘Operas in South India’ srepib
gijsaTallar oyuley GensprLsmisNeT
swEdun umTysemeTl QuTguTsU
BuassuaTauTss STETULGE DM GDIIL S
5665 GETA QU] Seujser S
Stigma of the Tamtagil Se - An Ethnography
of Special Drama Artists in South IndiavDk;
Ehy; @eeprassameenjser G@rLijumet
Senellued UG, HHSTD
Weirenen Sieujamsit eipdlw FpSHd Qens
BrLSUTOTD @HFHTLED GHrLiuret
agoorpp Furer uargw. Qs
sl pheamy slsdrs Sissomars
aflsd  BHFAUQEUMEIE ST QarLjurer  @su
apiiey omdwed Fhurs YNpHA srsien
PHUGEDg.

STEDY.

@@muﬂwa&

Bps WUy phpory  sfgHis
Ejppmamsat  a@id  Brisciy@ufeen
DIGUUDLWTSEQESTINIL.  sfley svor et
@Ww. BTy &flhdyda Eenghmenon wefled

B UGBS, QoM o Bl ismen Revrovnt
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WNés (puurg samisarts  GewpuiBLd
(PEODEBID  2_FGTTEWIMBISEHLETT  F(HSBHLONS
aufsstu@Eng). HSSHILET Bens euilgeumns
&6l QCaUTETOID SiBesT Geushlls LTL 196D
geol\g glouwrenr uewi Slenenrd  Qasmewmt
Beitenan. eamed HUNSHCWSS Heitenio
seit Sidled sphsiluksaibE Guhlu
LWETUGSSULUGL  (penpenwwd  ellufs
sULGEDS!. PH BPMFBTLED SISET 1S
B Blemeouled Sy DmISESTET FTHSWL
uT@BEmeT QETETIHETEN (LPEMHMENLD EHWILILD
Bsugyuiey efllsniidls Qaneier (WPHUGEDSI.

By pren Bpndbemmicen

*  @esagamsst ogmde  QsmPd
uGw popamwulemer aflenmi s
QameiTensv.

* oyrss GarLjurLedlsd GumfEsw
Bewes@ulenLwleorear  omLrlLg g
emeuils b &IGE eiTesD.

c oymdled 2 emieyfdurer Geusfls
urlypDE @ensageauriser, Gory,
@we  aatusupdlear  audlurssSener
B eTiEesI(H QST siTensD.

Opitey

BILED  aaug omens Geuujbd
CBTéEsHEILCaBW aupsULLLETGWL SbS
auenallsd s (peEsmmEemsT QU
aurs @esdw  gpeosamasst (literary
elements), Omms (pessmosar
(performance elements) wpmd GTdsd
BILU pevssamiseir (technical elements) ereor
eNenrfléGameiren (iguid. @it eI
TWSSIH oW ey iiey srgud eusnasullsd Bb
BILESED aremiu@d Geosdu (pevd
Fnmiselt UPBHIGW seuatd CraubsIEDs!.

phsamt sfsSlréirssmensst semeu
awsiulL srsHeknhls Qs HTLES
wors U GLmsafsd G GwhHmiul Ger
s, @S (PS60 JFMBHHOD BraliLlig
a1 Hed B QUDDSI. OBTLIHSEID HHSTTLH
urer ELour Gurey HAobs STHTLE
Benss SMEVEHTHET ‘BHSEITT  EHeng
BTIL&ES 3160 [HIgG GleT eneni. Guewt
urssImsEGa @LWLOUPTES BbEs BTLES
S0 HHSITOUTET  SieuTEeT BHSETITS
pusSeHosmw GOUILSssas. GUTSeuT
&8 @p Brismssisr  Guen Gubmid
uLFEl L Guwenullsd (Picture frame stage)
G GuHPLILGBEG UPESID.  HISSHIL6H
&1L dengaemens LLSTLGS SIS0, Gerw
oIy, el auTBIdsemen) LWSTUGSHIH60
eSTUTUD Pl I  BDEBHTLESEISET
QupBisT A LETTCUTE GwenL BwhpILE
dpg. swrfliy Kool @ssamaw
GuamegBsw  SmIElwd LT SmeTLLD
2BsBauemenulled QB SymiEGsaflar
UL ST 1(HSSIS SnDed LIMMISe0emIDhS
&g enpevd (Narrative style of story telling)
Sirgsemen, smSSbd GUITETD Bens auigaurs
sEpd BILEUUD eugamisaTs s,
soreuenl, G  eIGTUETOD 2 DFBHEIL
SITLIDENDWLD  LWSTUDSSHIUSST  (LpsOLDd
B6ll SITBIGSBET STEHHEUTTENOWTET QBHTLIT
UL 6m6v gHUBSSSEnIGUIGTTEUT U|GTET6IT.

SbBrLsmssls Gmsyn Semeang
amsEplL smsi@pey (Plot), urgd
geiser  (Characters), BTL&E QewesdsEsi
(Dramatic action) 2 _emit&dser, wGsIT
Hlensv (mood) aT&TD DS BUd Geuaflis
uBssEaipeT. Bes @ FTSMILTS BEG
SIJEIE  (LPEVEBMEISETHLEUT (BT gemoliy,
@69, gafl, prgsiasin sl @enessiey QUDm
QeusNiLTLOLUSDHES 2-SEDE!.

[
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SEMBFPNE G BILEF FLOLIIE
semé@b (dramatic actions) GuT@BBSID
amaswllsd UTSSTHSTE 2 i semeT
S1&8sTYL G QauelilIL@SHSS salgw (PevD
ulleb prEb, STETD ETHTLET  DIENDESLI
uL(Hsitene. sTearGou BIgHTH6T LIMQ HIYSESLD
SUEETE Bg sramiuGEns. SmasEd
Byl lp@wren GpmEEL  2mLrlLsms
phpsent sfsdy Erssmen Gurainm Geama
BTLSRENGGW STET(PIgULD.

whseont sflsdy Lissmeansailer
smp&@pa (Plot) mysTsEpDd uTTaneu
wreniTaEpd aeGsumemulsib Sms&Epa|
(Plot) upPw ApFless smigu OBEPayS
SN0 QEBTERTILSTE 2_6lTeng)l. HSHSMBU
Cpdlpeys seiemw sryemoraGan G\samen
o weafsSHureond, SenFweigElwimeon
sTesr LsOBoUMI STEVSieToYBEeTS QT ETITL
BILSBISETTHLD,
sayb, seflwrer pyliuread swurfléss
SQUISTE 2 6TeNH. BMG SMSEMILD
(pmpend THSHDTUILS SHenD umilibS
sTew (Narative style of storyteling).
THSSIMIULL LSRTLL 6T SSFnDID (LD
@pPwrelear urpbuflu  SyBiGsHEW
QA SPRGBEHEGSD GUTHIUTET LIGRT
urs GHUug GONIILE5E85TGLD.

BILIQW  [BTLSBISETT

phgert sfsdly Eirssmeniar b
ueHWled sLaMGIS (SimaWLESD,
GsmTLw, wwEsMDd) SLbOuydng.
SpHunryafl sm@ssis  Gsmalsd
sofled QpuicumIssT 6160 0T ouD WIS & LD
afur@sar pybs UaGu BT smsmeT
GuerL BuDmICUT. BSMET L TEUTEISLD eT6i DI
Seplinr. @0 yiaurmsl u@GSulsr
sl LenwotiNner 9555TEG Bhgemi &g
Srpdar pHUGS SwsSILLIHUILSI
efull gpaag. @mes pristisaflsd
Yiamisn ugd sLasigidluread BT

sgHemen aflpabd Ceiigmauseh LGS
wrsa|b &SmeTiu@mLD.

BpprLesHa ams WYUSID BHS
erfler eurpelled BevLGUDD FbLeurIBeTesT
(el Brissn OTLiTFHwre sams siL
wEsILL[H6Teng):-
woeond prei:  LemeoGaflulled BB e
Yemeowit SEhLe  auTpSev. B Seurmiflent
usdleow yflbs Qsmerentgl, LjeneowiTasit
BHSETT(HLAT UT &G aTHLD GFuIgHeD.
SgariLmd Brei : BHSTTT HBHULIST Sa(BESGE
Qesvesd. Siper ey Hsbugd GFsien
GouswiPd eI HHBWET  BHSTT(HSES
FJHLIL6V.

WP pisi:  BHSITT  HHHUTSSDEG
afluaugparss GFaim CRrélullsy Frisn
DT E60.

QupbuTeud Gbdlwreler uryn Lflus
SPBIGSeN BemiLaTeoru@Huled BenL
Gupp FbuaEsGsT e WLGUTHETTES
UL BelTenen. SLeTTed @BETLESHHD (LpsiTm)
Brisaflal  FbuMEISET 2 sTeEsLIULIg
Guug GHIUILHE GeFTedevssn QUGS Tes
DTGLD.

Pp—3 Ewula; e a®l ou T
ppgamt #fsdyssissmeanuisd aumb
Sygrerunsglyn phseri. ooy Smiyssr
enflgud, AewbLrsHans Heuenen audlu®
WUBHG LV BwLamen aHliCmreteprir.
phgsailar  Gosmss Berbgaurast gib
@ Gpuamsmer aflul(s Gereme
PEIBSELET  UTWBLY  Somdpri ser,
ST BHESETT  HeunisHulsd S
FOUTH CaETeRI®  Smiiysiiani Agbuyn
AW FORBEEEGE ey UPLGeudsd
Qufeuors  B(maSpmi. AT G\eiy

Shsna/@5p-01



QUOWREEHEGU  CUTMEDE SPGOSS
U [BHSHT(HEE b ST SETT60
Sigwdl wLEEsLUESPS. BEHSEITT
aHiOsTeEnd @b OCBHSSY (P
ur®eBsn  (Conflict) mBrL&WL  (WPUpsUZID
sapULGEDS. 2 piFwrer usHulsr (peod
phosaTmES Hauclar shsad HoLs
Hwg). pHseTAgiemLw suysorpdler o re
pbganiler 2 pfurer usHubd snmieuGs
sengulls NygTen GHTESNELD.

wibgani ofgHy Sidsmania amod amday

BHSIT STPGGHSF Gsiiby Feu
ussit. HuevsORsErsGs Gaim e
urT@® OGFuw GaueTGWw e&TD Heuys
al(plLD M8 sBauHsd ue aFliiyss
ey aHTOsTeHH BnHuisd Hzbuys
b Geaim Aeusnesr euPlur Lmir. Gafulsd
auru Fo1E GouSsauflsd LHQeTT(HeuT
phsareyl Uilbs Gereati®  oisubL e
pliyatanfled @méG Housmen suPu@
auphars eubsanr. Gsreledamist Qseim
aPluGas)d® BafsEsE g
wmissiulLgTe Barallellar  Geueafll
upsFe Beaim samd shsand Qsuw
weip Gurg Garelelguerer B
seurdlenw) unissallLrg LoD HE
CErati(h SHOLWIS B(HHSIH.
piser feuafllLb wpempul, BHEWLD G6sr
alevdl aufelL@ Haumear aPuGuBHES
2 selwg.

2 (¢]

HpuysieanmsEe Csarm apssean
Yty AswursHnE Cures GeaustiGid aTaTD
eNHLILILD BHSOT(HES FOULLG). DYeTTeL
phseTT  ombsawit  gpeuflar  auwelsd
Gauemev GFuwIgH OC&ETERTIYHDHSSTHIWD,
SDIUHLESTEOD  OBHEIEWSTRID  Sig)
wd L ssalevensd. SBETED BHHSETTIT
QuEpLD WETSHWILD SDLBSH SLUGCW
Bsdengurd ellinir. etempw  Hewwd
BrCeu Heuallssr &1 Lenené@ gou Heussies
LS SETIBISET euLIelsh SIDIsuEnLenW (LpigHH
(BhBST. BT WMIBTET SewiL Geugdhwuir
BhgeTilar 2_aienwwrer usHemw Lilbg
Qaremi(h Heulss BHsaTeny Hsbugd
QFsLausDE DBUDSSST.

BhsaTT  HAsbursSear  stsdemsoulled
bz Barm Gasreledayst GuraushHE
swmd BlaTpCurg, o Hademe
wpaurulgb  Guirseng serellsd Gsmesig)
BHSOTTE LsESHulesT APLieus sl Sieusny
DIOWPSHS UG S,  erenGeu
fevemev  epeuruilgs GuHd  BHSMTTEDY
ApbursHaiet wWs5E Ceaim EH
aflullsd  eppd)  ETPFQFLIS DT  DiBett
Yey phsemt yemned Sielbg peafleuir
Gumred GeuLld srEweugndl SbsewTE
afler (peir &l sieflsdpriv. @HHTLESH60
BLbGud  Fbuamsst Ll aubomm
FWEEGUESSILGHDS!.
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[BTL&& & IbUISIMISE6TT
&md 1 | em & 1 BLOYGT UTPHBHILE QIDUTEDE. DimeULL SHD alBTwasT g
el HF WosaE GHiFH wewer BLb Qumdaest

S8 2 Jpgner  ursAyoten  EhsENT o GsN  amMpbmes  Gme
SIPYPEUILGSSIUSIL T BILGD QybUTEDE. B uGHWIST  epeotd
Bsfl& Giped Oempeeigunitse slyol ubssUUGAng. (Visualize)
(sM_flemws SinwUUsBESAw 1)) SHBEUCLSEGIT BUug@ulsd
sTemluBag GUULILSSHSH!)

sA 3| pigemit  gam  @osmss  GspsatsdiLb s usSow
QeueliuGSSIBD UmeowiTset phoemiLb aréd arsb 0Fus
Uay seuiseled  uHQemm  Guir phoamiLd — Benewibg
Qanedame.

s A 4 BhHSETT UHORM® LmeWTaEbLaT HEULSThES absl BGFmes
BhH ealewd  efelL  Hauemenr  euPfuBssd. Ueienit  Heuaflet
slLenanlille MeUTH6T @henld Qeul Reeimentit.

S1LA 5 | pigent Gelee HoLI absgib STE ASDUID GF GasHiGD
aaip  elBUUSMSS DI, DG CFHILIUTS  LEEOWTSEHL &I
BHSAMT UTEHEG TS CFUISHe0.

Semd 2 | &MA 1 yemeowirast  Ehgenilar pLEmE  ubll  opbsemiLn  (pemulLed.
obgefiLd BHsemt Aswugd CuTsBE Siguwd Bl Led.

SA 2 Bsfluled pHoeNT SE@ILE L aubs uHGR@m  GuiiLapbd
STEEEG 2 eoLuTEGa fausd @usAnsT e Ul Aghsn
unirg&60.

snf 3 fouang semmss @Gy @relsd eI  WieINL Lﬂuu’ly‘l\lmi.;‘;a\;\}‘
BHSITBD DHSIHD Careip LiiTamauiL. 6.

an.d 4 wpgemt GuAuwiib  owiwd)  Guhn  eymwiNadinybhn  Qunaall b
says@ aubp Boged

s d 5 | mhoemin Feoemeoule el60enaenLl ohodl Hed

Sy @)1 [W]



&end 3 | &m A 1 faciet osfl ansmass BGsLL SHSITST BHSHOMAST cuTam6
agiunisgis Heveneoula eevensoullsd & meH e,
&L 2 | BHSAMT SIHSHEMTBMEN FHHSHH60
and 3 |mhsemt ssdafuled NGudssen, WwrhisemD

whoont oy did offed fupb
£na @lﬁ, 6@0 X @u’)
ppgey  sfsdysdled  Qupd
ureoTen Sienelled Eir GG emenEGeT STRTILIEH
desipen. @6 sTpaNSHamGotu BEDE
ppgent sflgdly Sisgemanast aer Guuif
LOULghéessond. Selly gemeu ugeutis
enmen &L, eomeuswfl, &eurul), Sewen,
G, ebss sy, fAbgl, GCBrewigs
Abgl, DHOFTEIVORISTILD, &0, HISSLIT
i D aYME&EHW Uweiu®SsU
UL BETENET. SIBSILET SUOLP LITeusHSSaTTesT
Simeusd, eBHHsW  Gureipeayd Gufiw
ygmewid epeornydlulepisitem (Original text)
phgemt #fsHy GeunysiaeEsd LwLSTLGS
sUUL (heTemenr.  @eusugeumissT  6T6060T GO
Sisusuupdls@ilu  Sevssan  ausmrwenp
&Ben(h STeRTUILGHED HBHCousnsmullsd
SEs GausfluurLrsawb sramliLGEDS!.

DIG6ULD ETEID AUIGEULD LISVLDLISHED, SIWEVTENLD
Gurnep &FpgTOURBAD @BETLSSSH0
LWRTUBRS SLLBUNS 2 STTEIDTSS
FaD6VMLD.

phsert  sfsFHydissmansafisd
LsLBsun evéd pmId Bens uIGeUEISET
LweiuUBS sULGuSTe Geue CGaum
usmswrean 2 euie GQsueflliuTiYHe
(Different mode of delivary) siemsu
oyidled 2 geydlsiper. G GougLTHssiT
BrLEsEsd Bupur®id @Gpeen JWHSHs

FnQIUSDHE 2 SAD. DISSIL T B6U 6UIGeUE
s6i1 BrLsauTssehEWw (Dramatizations)
asmpullst QarLTFfamw suenisGsGEUUSDH
G 2 _gaud (epenw eTaumHOrm LTS
&6UMLD.

Sigsman

@pprLegdlar  LysTer@ummer
vsglur@n. B Erssmen e
augeauBo Hiflsore @rE LWRTUESSUUL
Gotong. GEpTLEEADG ‘BBS®T
efgdlydissamen aaimy QUUAGL oen
b Eirssmar agapd JSHTLTS
usdupd Nysren QeusfiiuTLrs oienode
e, eiefanid Fev Eirgsemenaseied smewls
uew urpugdser (Stanza) Aysmen
smgFGYaLar Cprywrer GsTLiY
sreiuLTeligeId Sieveu BILS ITSESS
S Vsaub 2_geadaimer.

Eiggemen e augeaild LeveBIOTE Bb
BrLESH emswreariul Geirengl. oFf &g
ST LI6D ETMIRIBEHL T JTSLOTIDSWITS
sreTuLGSDG. BDé STHsmenaer FHST
usHHBEHD sumsuled 2_eywrLp urridlh
SIMLESLIULE BILEMUTESSHDE 2-F6)
Apgl. Hevo Sirsemenassi SigILsvevellE @
udleors BeRIL  SIGMEISEHLET ST
u@dsiper, Heo FeaviL usbevellsmw WLHD
CaremiLgns  sTemUuBSsipsr. BILSs
Hed 5min_sﬁ1urﬂ|bu&s1'r SLbGupd FHSTL

[0 —
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sl | u

uriseflsd EFSSemenEsT LWSTURSSUILG
&gl

@b

alpssd easaiugs  sBlPeerer
UTeUmESEL6T QaTnl. alBHSSD HBEISTE
Oar@UUemuTSaD, TOHSSMIILL UGS
saraabd @esdwunssfled srewlILG
Hng). @prLsmssSwb olmhssnsal
LWSTUT® @SS BLILMS SieusTeallsseorid.

Slzeued

SIBOB6V ETRTLIS| SMIPSGLD PnT
Guraiy Fen® @osssd EL. B
SIETEED, HIMIEED, DIB6UEH TEID CBTRTEND
wTen cpaunsd SO QEESEHT ety
Siseusd umelih@ LeobLD LeTTienL 1HSSIS
STL(HILD LESTLLD 2_6wT(H.

Siseusd uTellet @ uewy @b BTLSS
S0 BHSRITT  HUICOTEHLOWITED  LeVLbLLD
UGS QUTHSBIOTS SIBEUDTS SIEDESSLI
uL@eTengl. @saT cpeowd  BHSewTHler
Yooy ussiy  Gusorenio  QeuefiliL®s
sULGEDSI.

abSHBBILH:

ursdw 15O uFwaunsd). . ...
Yggsdlurosd ysobyeurFeGyr (Bsrumed
d\merberar LTyluimiy, 2001:42)

DSHLAT BHSHTHEGSWD  LEHEOW(HES LS
@LBw poLGUDID  arsllyaurssSet
BGuTgl UMD DIBUEIGE) umBHE Cemeuit
LTHLD Sis6u6d 6165 Seneoti I Ll (siteng).

®aui aufl

UTLIE® BIETIH SigEamer Benemis
Sl UTL D60 BUWIDNISEH SewiTent] ereTlILEILD.
yorensouliledr prflsd Byewngreni@ yssamen
Bmemsgs S.Geoug Gureips. @&
samieE6T  (GUOeuTES Bementbg Gsrgend

(Chorus) ur@eushE OuUTHSSLTETEH
UG, 2 FTIERIoNS BHESSTNTSH G
/D FhSTULSH SeuTser sre0Beom (HLd
ur@eusTe aumd LGSV serienil augsud
LWRTUGSSUUL GeiTengl. FlFw Quoreim
BaemuuLr FlezsBy  wrissyrsSifla
GurHQevetien arsipes (HLOPEMEVS Hereh
b, 1992:163)

OppEE@eNiY

Bma apsoril  ur@GeausdeEilw
wrtifled  SIEMHSIETETET.  BbSEUTT(HEE
Agbugd GursBaeiiGL eaaip HHS
maGL SiumEE WwaHd FHAFHTFSMS
ghuPSsID FHlevenivenws  GeuefiliLBGSgI0u
BDEG AMHSESEMNIL TEID euigeud LIWLIGHT
LUESSLLGE DS
BHSETT: STEBITOE\(HSSEOTHTE LITLHHI
sLenL sS85 GeuetinguimHSTeD. ..

ga6d

gD ETRTLISI PHEUEHT LSS SnpUILIE
UBTE SenLWD UGG, Leneow
BHEGD BHSTHEGW HevLuled menL
Gumib eleurgsHsd gasd LWRTLURSSILE
£ps.
Yemeowit :  umTiUNgQsuleung) LedssTg
uempWenys  STUUTHDTLLTS  eseal®H
IQyesipTiT.
BhSeT: uriuryer QshQeausTy urgguf
@IBUTed &TULTHDILLELVBET &6utTamILHB60
Quisstprit  (@asrurevddmeven uryHuwy,
2001:41)

Abg

B! UL FFUMIGEMENS QSTETL g).
DTS FTENBRSEHL By  Bemauled
Simwasstiu_Geiarer. @& BTLOU yp
AIGAURIBEDST GEDTGW. BB BTLESH0
ysmsowirsenens upls sl 98y el wigeng
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Seasipd 15D AWHSE FamIusHHETS
A g LWSTUGSSULL BETETS).

phgemy: GQuiuTmpéen LWL BBl
Guwefipuiug @ruweded (BasTUTES
Smervewmr LTgHuwiy ,2001:145) erer HTbLlE
(GLD UL D6V 2_FTTEIOTSS QST 6iTemeOmLd.

epnaning b

@yesngyen® suflsenmed Quést ulLgl.
o aufluliled FuH LGP Goumienowrs
(blank) @m&éEw. Qapg uGHullsd
QFrpsst GLHDOUDTS. YSITEOD  (PSHED
aufluilssr ebaur s Ceumenwmet L sHed
ur@eur. FyaTRIBMTS  QsTeETgHLIL6T
Svauwrab 8y @emsullsd uTLUUGLD.
B smelar Apuyl ussLTEGWL. BVE
auren ensullsd SIEVVF TITE &EHFTTRIGET
Blewphs LUGHsMTEBour STETUILELD.
SHDEG 2 SHTIWIOTS QSTEITLT6IgSH
T8y mhaoT Gsrelmnevs &6 HCST e
LTenySsT8y mhsent (Gsrurevdsd(meesst
urgSwiriy,2001:22)

SBH6a 160 SlomiIGNyLD

@b aurirseng (PESwb QuEIb. Gens
e (&HSGIUD GHDDHE STEBItLGLD.
aunigemzpaseiled aumw Geswsnllsst
wédwib Qupy elenEigb. Gumheniwieurm
phgemit s#flsdy Eissmenseilar &L
ewly wLHDb Qms, Fesdu augams
efler  vweurCeLt yfsg Gemsiremnd
Burg @zmer Qens BILEWTISS Swirill
LBHEG Waayb 2_gelwrs Seoutb.

phosani afigdy Siss ofied  Quomglil
uwerung

whgert sflgdly Erggamenaen (ppsu
S8 Qegara GurPpeLulls S
sUULBeieng). Bens prLsmissiar Slysmer
Geuellium ) 2L sb @es, @eFwd
(Music) srafswaptp (words) GUIBSS
LT (enpulsh Geneeus e (oG Bews

BILSBISET UTTENeUWT eniTsEhLest GgmLiry
Qareirdlssipent.

Beng BrLERIET PG B&Fs@GD
Gursew (Language and music) @enLul
eorenr omL L Seng (Interaction) Geuefl
usnLwral yfig Qererer (pydng. e
BILSEISMET]  QUIMISSEDT  Ssubhbdlsd
@ms (pesdusmad GupBHUNab,
UNTEOIUITET(hEE SmsWlener  aHSHE
Qereveugled GQumPlud FensuwjL et Genewr
gl (PsEW smalwurs Gewbu® SeETmel.

whget eNsHy Srssmenullsy BTLES
dear  Apuy  elemeneysener  (Dramatic
effects) ghuESID usmasulsd Guomyd Lwes
uESsULL PaTergl. LTS SlYE s Ens LW
(Character) @was@w GQUTHSSLOTET
aumsuled Gyl LWETUESSILL BTG
2_ SIS LIeneuWTaEeT CUSHSTS au(HLD
ugdsst CGuss GumPluuesiyLer (Collo
quial language) aremLLGESIDET. iHS
emiTasit GUEEUSTS auHD BLBisaNsd GFd
emwwrer  Quory)  enswreTULL GeTeTg.
LOeOWT @ SILSEWTEHGW  ihS e
fzbugb CuTaTBs Qere Geer. Agbugd
BurasTBs (Gamumsvés dmeent urygwry,
2001:73)

Gefl updw elufiifler Gurg 2 ey
Bl (pevonaEGa Gsfs@psd efluféss
uGdps. (BTLALLGSSULGS DS
Visualize) @&ensriLsSe snié el
Semer slLeyd QempaGsn DiHatd (pédwib
Gumdpgl. auTTSmaEEHLTSEGM UTiTene
wremirssit Gsfeowis upd Lflbe Garsds
pemir. BILEHFH BLIb GUID 2-PIBLL
uGHIsT peTsS LITTEneUWITETT BTL&g
Heir sewpemW Bevedsd yibags G\esrrf;fra‘,]mm
arf. Beveu BILSE &5 LI 6UTE! & 6 61

Sibyman/ @501




Boanpg BILeSSaT  QTLisFdanwu
Guemt 2 gadlapear. SIGFILET FdLGUE
smes CBMNGHSIE FDIUSHEGWL LWETUDH
s, BDeneprLensallsd  auniTsmsseT
wpgd  Qurfluller vweTLTG 2 ewiTey
GaefliuriypE Guflgd 2 sadnsg.
Bs B3DE Guaibd WSS CETEUU
ST& SIEME DS

bEsoni afgdly Sissmaseisd Sama
BrLasBDonar Sava Slanoily

Bms BrLemseNs  @amesEw
ByulihEew CrmHEw 2 palmears &G
Qareten  (PYWD. HeECu JFEETS
QewhUGHDS. UTLSET - HYSST 66D
B JIDFRBEHD GRS (LpeOBLD
GespTLasw 2 (Haurdng.QsmarGw
BMFBTLEW aaTums BemsullanTed Sy sl
ul L prswd (Drama set to music) etesrdlmmiy
GuerengsCsw @UBUIT wLHMIL G
prLasEsmer QgrLrurs oy uiellamen
CuHOsTeIL 6T1610.65.8%. HITSHT Di6UTSH6iT
daufsdlpry. Qens prisnseler BHgses
ByUSaib ur@euSaid Spenioujsiensusma
BrEs GumiGh. psLa Apbs ©yed
aueT(pd, UTLEEITLTS —2_ewieysenen
presuiuTiGLer Qauelliu@sSss &ngu
Sppaud QUINBEs GG, (GTed
aflurs Vggrenors GeusfliurLenuyb
SUHBTE @engF BILEBISET STOIUILEGH
deipan. @ens BTLEMSENOD BHIgHESLD
pysTseT (PpHeded HHAYLST LTHausDCS
ulHd Qumeuir.2_ewriredlest v LfioTemTEIs
ememuyb (Diamention) GeuefUILHS S Snigus
amsulled Bysar urLp @G Gdey
(Medulation, thick and thin, and wide rang
of voice) orgib 2_emriraysEmé e LySHueds
@ dpsFed Gredsd gpp BEsHsmET
GrwsduBSsIL Hnenw (able to control the
frequencies) SiSgILaT LOBsUY sueHESWITETT

SSRGS  UTLEFW  cumsulsd  Ged
©yeveurg (Flexiale) eraip
SETEOMW 2 MLWSTRT GTN6D  [bLH6IT
Qsrerigmés GeuemiBILD.

sUMeUSELD,

phsamit sfsdly Erssmansst srpr
Le @emsuled Benswenossiul Hsierer.
b ALLEUMID GEPFUGUREISEDHE®S
gremsst  @GOUILOULGeTerer. &iBTLES
Bmsseilu GrrenseEnd adibgevsTet
Bmss@iu GrrenseEsd UWSTUGSSL
ul@eterar. Geo@eutest Geneulled DML
suulL &EirHs (PBEO  BIGEULOTET
QoL @ésallsr DMWLHS &iTSHSMRTSHEDHID,
BILOUYD Bens QL EésEDHD G0
vwetu®sS sU UL Gateren. @eum B G
goTdH Gumev LLBsum BewLaener (Tempo,
fast, slow, medium) Geausfllu@S GO
umsUI60 BTENMIGSET SILOSSILIL (H6TeNed.
usLBauy) STEMMISET LWSTUGSSUIULL S65T
e BILES ST o i & Ens G
QuTBhd SemwdEss sngu &5 Ceumr®
semen (Tempo) gHUGSS PYEDS. W
SN, JILSTEMD, &FTL STEND 61T L6V
CUMSBWITET STEMMRIGET LIWSTUBSSUILL (HeiT
e,

seuurgdykisst uTGL uGH seails
sl UTLesaMTEaD, L urSHymiser
@b Gugid uEgHulsd Gepsurenr (Chorus)
UL Salgu UTLDUGSSeTTSD SienLh
SlsiTement.

@ens BrLsms DeuDder GuenL
SupmgSlat Gurgs aprjGorefilww,
awellar, Wmsmswd Gureaip GHemss
smellsst BrLegSlear QsrLisfamwi
Gugnib aumsullsd UVsiement @emewrs
1 GGw (Background music) Qumbureb
LWRTLGSSILGE T,
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Isai Natakas is highly conventional as
the whole play run though music. But the
convention is over come by the beauty and
fascination of the music it is not dramatized
music so the orchestra has to standardized as
music gijsen. S.AK, 1977:93.

aenBsu, uebedwb (Orchestra) Gugid
prLsl uswiy (dramatized) Garemigras
SimWEGL CUTEs Rems BILESSHD Rens
CuoBormd aumaug selTasl LG B,
Sihs QeuefiliLn 96T LGSWTES SieoUlD.
wiseri Mgy Erssmeamulsd Lo gram
&6 ensWTeMULLBHsiTengeit  epeod  Gieusis
Goupl eusmswrer 2 emirdHsemner Geousls
LUEBSSUBDGD UTY BYSEGL  Bigsals
uTLQISGW BYUlihEw QeusiGaumy uflor
swtisenen (Variety of dramatic expression)
QeusfluLESHGIUSDHE FHSTUILLIS iDL
£mg|.

floo QL misallsd g8y graGn GHGaum
2 _ewmiteymenen QeuafléasTi HeushE Lwesr
uGSSULL Bsiteng. (parfl grasder Lwer
UTLENL 2_SIJemITEsS Fapeord. (pamf
gran) WIGHaigd LOmeowr 2 aiEs
wrirsPls HmBTGeT... TaIb UTLED JienLod
sULL(HsTeng). @& (HST Tesms Geuaflls
uEssdEDg. (et grew) OsmsrslLés
sen] BUIRITRT BHSET... TEID &THBHMET
ulleb sHamTyEd QauefiL® Spg.

aunTgengaeilel HaimEE QUITHBSILD
umsigud GITed mwEEILLGSTTS.
yeneowiitasit eurptb GaMiymid GgrLiumer
UTLeO&6T Yetenmaaugnef], uenbs eoupsd
Guraip FILGO yp @esullvenions
grsnseiled siemwssiul esTer.

ITSLTlmswrs  emdstul Herer
o Ligsmenyd sremiLGADS. U
FIEMBEMNE QaTaniDeTen B &irsHemet

Wlsd QEUGEUT(H SFTETTRIBEHD  GeubouT(
gregsded SemwssIUL BTl Bhg
ommEE Cauwi Sidaeny smibd uGH
wrsamb  @UUuGS Grrswrelmswns
SmwBSpLug Waaw Qur@mssor
TSWSLD.

FevemeownbLevsFHed  Heuerllesr  BLeMS
gl upPls snmib Sirssemenseied gmlssit
LWSTUGSSULL BETENRT.  DBSTHISLOTHE
Axlss Cuissmst HBOHTHHHGH
Ganib CFTECsTHEESTOWRTMILD
(@asTuTeus S (HerverTUTFSwiry2001:177)

RPls6 BLOTHMBE GOILSTS aubSIsT
oo, SpgiLear Gaufwflar CsrugHer
2 epms OGaellu@SsaD aImisms
sEeEELU uHors mPlsT LWSTLUGSSL
uL@siTenet.  aRSSOILILL UGS SEHD
(Narrative passage) UTL6b&smeT QML 68T
@I CBTLTHUGSSID UGSBEHD CaBTy
Qsemenen, BTHBNLENDW, GTaped,
wgiGevsTbGUTE), srGuf Gursip Frem
&6l LWSTLBHSSLILL (HsiTeTent.

smelenen: (Theme) oiwsHasngid
aumasulsy QHETLESSDE BenFwennsdsals
uLrg elgeud seflgsall uTsHrmis EHs
G FHUABBEHSEGW CUTHHSID uMES
ulsb LTLEVSEHEE Bens SienipssEILIL BT
gl QurguTEGea @ens BHTL SRS
CuaLBuhpsHled Dens HILESEISMET
uTTUUSDE CFomIB  aaumssiLab
oESed UTLsT&6T  UTEWLTLEOSmT
BalugpaTeGa SiHBOTaTr LTFeneauwTeTiT
&6t Qeapenit. LT SPREDEG GeusliGw
Peirprous UTLeosmend GHLE ol Gouet
G aap eBELUBUTH GFapaT. Jigad
Syueowomen LITL&GT@sT BROILSTS  BXBH
ST BILS subFrimamen SlLajd UTL6S
epdarer  (psaus st siglswrs
BmsEh. gHsiaem ‘once more’ QFTevel]
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urLevsemens Hmbus Hmbus Goluir.
foo Grpymisefled UTLUUGEWL UTLELSET
prLssdharamea aain  CpréssHed
mHS eNeod) BYsTET QHOAUHEEBT(HaUT
&gl Nggug Henend STLEW GuITL g
sab Hov FHSTUILKISET SIENLDHS(HHS6.

BBBTL&RISM60 HTLEL LT Q&L
Bmellmen 2 (HauréGauHed LevSwLD
(Orchestra) QumwumE adédps.
Qg erafls Slurelleousdelwd  (Orchestra)
@\sTe(pd BILSU USRTILL&T susnits 050\
sUUL GouasTiguleiTemgl.

South Indian orchestra is melodic
orchestra. Melodic orchestra has not yet
been developed fully. Vocal ensemble or
chorus is again an undeveloped ranch of
music. An attempt must be made to develop
group singing of camartic music be made to
develop group sining of camartic music to
produce an opera.

...... orchestra helps to potray different
emotions though a colorful comination of
sound of various instruments. The colour of
every instrument will bring out a specific
emotion or idea. It provides the qualities of
the voice of the singers or acting
(gll’]&&l‘l’.S.A‘K,1977:35)

prLasder  QgrLisdaowls  Guemieu
BHGWD BYSTH6T SHAWLET LTHUSHELD,
ugswThSw, Blegrsrpdu graemser
UWSTUBRS SLILBUSTED  BIYST &EHES &
a@FTOETWITS  SBHSOTHOL  GFuIg
BYsTET BeGauns UTGuSDHELD, QUIT(H
goren EbSTULRET @60 eleneraysener
(Sound effects) gHLESSIUBOGD LI
wgemg (Orchestra) GeweporILGSSIUS
(Standadazation) eyeudlwreng @b,

ueyamyg

Gaaiefbdlu G Brismsar 19.o4D
HITOOTETTIGEID 204D I D DT 6581 19 65T
whugHuliigd Wsaw dyusdwd Gubp
SODIDSLIUTS B\ BHSsTNG. SOme
wydiar ewamwww adlbgevsTell Hens
wHpid BwemensBsw  DmsalgTeiliy
aaTusTauh Pl  BEFfHMEWTS FDSTEV
sapasdamer NySueises BiDELb augeuors
Guphdlendwig sTesTeomid.

BbEI RS FoaTHSH Lulsdelsd
BmhsGurgd Sisear LbH (pepasilaib
apmemsullend oirméwsd fSwrer
aNBFLIOTeN Seustid QFaussriLL. Geustsrgus
Gaemeu GHEHS. 2 Fryemions Goemes
Gsw @BuUITEEled uTLsTsafar Grenev
wd wHod Casryedlelt @Fensowd euenasL
u®s3$ (Soprano, alto, tenor, bass) sbsit
UBIBEHEGL QUIHHSID cumasullsh Gred
Qurms spaTer BysTsmens Qsiley
Gguweui.

Cogib awssInS Gareuy (editing),
SWSSI(HULGUUTUIS], BTLSL LGTIL|enLW
@eme (dramatized music) usvelwgHene
QewerwliuGEsse0 (Standadazation of
Orchestra) eieip  elLwmisefled  Seuenid
QesgIusaT (e BhseTT  &fHSy
ErHHemen 2 LUL geary Bens BILSEIS
merud  Geugser FjUY Wesaanss
swrfés (Wb, SBEILSRSMD Gena
wb EeDFIGOURISET QBTLTUTET YLpLOT 6Dt
yfibsi@ansienelpew Bpreassswurfln b
G BHswsw s 2 bgiBoTs
SIEMLOW|LD 6TEITEVTLD.
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