SMHFHTLHBIGE0 SNFAUPNBISETOT GITRIS D QIE LTS LD
‘BbBHOTNT FHDBID BITDBHDDTHENET
SR WITHS VBT b1’

BUGINN & HaOTNdyOT

Gplileyd THBHDBID

prLasuTLp esiugy (Dramatic Text) ersiiug) mris o mmiensullsr  gnmiserlso
PITMTSLD. DIEV6U 2_(HEUTHSLILIBLD (LPENDENIOUTED BT6VSHSIN@HBHTEVD DT TibeuIgeunissrTl6oT
CoumurhasNDCasmiL D SHegl eugsuSSlenes BTLSUTLLD DiH6i &L LenoLilem 6ot
QRIS SIS QETeTEmD.  Dibseusmasullsy  GarurevsdlmevsrurgSlurfler  BHseoTTT
eMlsdlre EisHsamensar 6D BHTLSUTLLD BenaFbTL&W0TE Jeflbme GaulnbnsTs 19290
BITHOTETIGEY IPSLILLLST@GLD. Bews BrLsnissilenr GHTHmD 194D HITHOTemgsy Lire
DT RIBLOFL|EBEHLD LODMILD 2_61Te6ThT BINF, [BITL BBIGET, 6]6D6ITUI ,DMIENS LOFLISMIBTHID SV
Guriiras sWlPlsv olpsworTdu Srms sugsunT@Gw. Beubdlsd Selldhgeunrsn LssTLS 6T
QarediL  uHBsuL EENFEUGEURIGEHD BN  HILSRGEMG 2 (HUTHSHSHE:L  LIWI6oT
UBSSULLD6TETET. BILS (PIPSHDGEE Bhe EENFaIgeuniseenn LIkIG) 6165167 61681LISH6D60T
pHeT  FlHSIsET55maEmen  JIQlILmLWTSES Osrasi(h Mgyl alendds
(WHUBSDE. BeFpTLsmisstan sursorm wWHmID SuDDdlesr sepselliusd FéHurer Grmobdhlsd
Splieyset Geusflulle Ll Bersmes. oyullenid updledt omdlusd oubsrssr GgrLiumsT
passilssr Bzemeu oridled AOHUEUENAMSELGE Wesab oudluwrasrEn. bHS
cusmaulley LTSET 2 (Heurdsid, sri & Ligniissiler 2 (maurdsb, 2_suiysd) Gaumurhasner
2 (HEOUTEGHS60 sTaTLDMNINEG BenaFaugoumissilar HellsaHeunTset BUISLEST seuarm dalH
SIPILeIOTE BmErTLs55l Gausluu@dng aaiug OBTLIUTS BILS UTL&HE e
SQUULWTSES GareniL sflseors Gt ue] Jowdps. “GbHu  Drswrisd
(Convention of stage) mrLsmisener GosnL Guibmighsd steiiug) @GO &a&Hs CaEwbumLm@io.
SITEIS T(HSBHIHESMeT QUTMISHSHeuHT Dsneu STmisds Gawedlss (Presentation) usbGsumy
SIbFRIBEMETULD 2_6iTemL &Sl @m Upaymsud (Configuration) gy@b.”  (@llsvsurgamwenti,
1968:24)

HDa& G IH@H6T:
BOFBTLBEISET, B)60FEULGOUBIBET , BTLSHBI6H (LPEVEHETISEIT, [HTL HEUTSHEHLD.
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OIPlapmid

pILS  SWHHG  SEUG BBl
sTLOBe0aT BUTGH DIBHET (LPIPEHLDEDILILI
GuUDIFDS S16TLE 2_60EIEVIGTET DIEN6TT S
opm s wrysens @upflw  (Theatre
Traditions) QUTZIGHSTENOWTGGLD. DITHIS
agaESsT STOBCSTHIL  Luleuul @
(Practice) eumeusm@E BT 6TIDSSHI(HE
&Be OB SIQUILIENLWITS () ([HHSI6T6T 6.
ygrgen SBrés BTLSMISET, Fed)HS
BITL&HIE6T, UTTOUNLS sndgl sUIGeURIESETT
sTeTLIG DieuDDle BTHSTIOGS 61(195SI(HE
semTBBWw  @ermid  SPwiiL®ddleTment.
@D  @ILTTSHENT S| EI&HLIDJ LS 6m 61
SIDHG OsTeTeuBDE) 6T1HSSI(HHSBsT eurul]
SO SIEMLDSGTTDEDT.

@zl GuraiBn Gse @b wTeailss
B\DFHTLS GUIQEURISBETHLD BSBTMID B, HMIENS
QFELWLUL®H ubSTID DbSH DLDODIHE
ST SDYQUILIENL 6T 6T(LDSH SIS 61 Bev B
Qurrdlbglsiene. Eena G B)bBTL &k eT et
Slggrenr subewrss STl ubGS ns.
gCrmiiw wrlsd guGuyr (Opera) stz
‘Drama set to music’ (g7&sr.S.A.K,1977:01)
aeiu®G&ng. Operaseflsd @ensGu
sndler ygrer Qausfluunl & srgem
r@. Opera stenr Guom@ BTH@sMs0 HDI
LOu@w oirme  suigeum &emss @& Lw
Oz sraliblurslsy eebTLsn oo GNs
sUUR  TEISIGeuS FID G0 enL G
BeoL(penmullsh  CaumuT(HES6T 2 siTsmes.
Gaeaflbglwrelsd simETLE Fm&sw0OTY
sTIHBEHET] BMFHTLEREMST FHESH
BTL SRS 6165 SisnLPUILIT.

Cuwsnsv ®mmLigsd uUGuUgT (Opera)
SIS BNFWITED 2_(HUTSSILULL BTLSLD.
SCugTallsd BensFsEL BTLEILMIYS
EHBGWD Fo enelsvTen  (PpHBIUSHEUD

Gar@éssuudEps. Gemsullagid HTLES
Slegid  @eweay  QuIT(mg LML g6
Qewemwullener Hens HTLSME Sl
STETeVTD. @HeTBBw  @Heu @&
BITLsHIEST GenLullsh Blens HITL HHIGETTS
pwrflsssamigu  seatemwsnwis  QuDDIHL
UBsBTH, Slemeu Bl (psmpuilsd Hevddiu
LTS UIGSS5mIQUISTEAID, SHeoTlWwme, @
OlSITT UL S&nIQUISTSAD, BT IGW HTLSE
senraa|w swrfléstiul G aumSDng.
UTL60SENENTULD  @enaullsneujld (LpSHeiTentd
wred OQareniigmuusred  @e  Bms
BrLsmIssT  euTQermedls  sSwrflilp@d
Wlsajb QUIT(HSHSLOTS DisnLoH6STD6DT.

@eneprLan sO0L Gsw BHILSLD,
FRIESH BILGD, BILGSE]THDHIHEN 6160
usLBoum  eNsWTE  DIMPSSLILIL LTEID
@Deoupswp FrEH BTLsD 6 HemPLLBs
QuTBsspmLWE aer.A. K gisar
oeuTast georg ‘Operas in South India’
siem  HITeVlsL  GOIUNGEDTT  (FHITHsT.
S.AK,1977:114). &aFmenr Q&FUWEFT  6T60TLI6UT
ezl Stigma of the Tamil Stage ergmub
HITedlsd @bH BENSFHTLEMIBET  6l6UeUTD)
usLBeum @ewF sugeurisetleT  B)eneuTayl
QUT(HSHSHSTLTE  SHellbgeuorer e
OUIGLOTS 2_(HEUTEILSZ SIGITLIHSIID DI
gepal Usaiysdlamerun  Gsefeyu®ss)
Epi.

Gzl Swrallsd Heu  GenaFmprr
BRIEET BTHTLE FRbSHH0 B)mMEFLmIDES
sOULH, DmHETITFeVS Se0FTUT (BITo
BTL&WD 1890 BIDDTEN6), SHuTsgrs
aaumblssit (Nyssrs ussdl sllggub, GesnaT
Filsw 190 mODTem®)  GursGprymsd
SIWSHULL (HeTTensal. B)emeu B EmIHET 61651
GuuwilLiuLallsosmwrulles £ 5 pemen
SUIGAURIEST  GUHOUTEID  UWsETUHS S0
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UGUSTEILD, CUFSOTDIHENETEH  FnDIGUSTEVILD
Beweu FNBHTLERIBET, STHSME HTLHMHI
&6 eter  QuUwflLLUC BHeTemer.@euy  L6D
Goumy, PPlsTELITERT OHMID FOWE HMS
BT BeNEFHTLSEIBENTS  61(1pF  16laL
Uysowionrs GuenL Gupdlenmy. @bs LIy
OzaraibHurelheE otuTsid Ulyusdwid
Guppen GO S5555. @DE SL(HOT
e @emapriaw e USINTCLTECL
QsrLkg LWETURSSUILGSDS. LFLsOWLD

Bl s semevehi Semen et 1flen 6wt & g1

Omiens QFub GUTS DIFHem6ar erGILIFED

BrLsw (special dramas) eteweyd Diewps

Seuy.

Garumevdl(Hanaessr  LTFHwmymi(1811-
1896) ‘mipsennt  FhsHly dSirsHsHenenenus’
sHhasuug Gelygury (Brasul gerd)
siemrumflest  GeusstiHCaTaNbDE @ewrrisGey
SISy, BBHTLEHS 0 LSS (PpseaTeniols
UBSSE sapUUGEDS. BHS HTLSWD
srevelsgieuipd (colonialism) oiBHGsd)
JUE (HIEVBEHLO LD e serflepd
QeausNUILBSHILL(HE CsTestg(mHbs ST
UGSBBW  eTUpBLILIL BsiTeng).  Gsueurm)
H8HF HMHBHHEHD 56D 6V6ULg6UMI &H(EHLD
smevallsgleud LDt Gudlu gm LesTUT®H
gry eglyuurs (cultural resistance) @bs
BTL&BSHNSH H(HB(LPIQUILD. BHSHETTT L&
(PODEE 2 6MeNMTE&HEUULL STPHS
GvEmBEF GFIhSHaIT. BHHSEONT] SHTHE)
gLl L OpmaEEGsemer Geounml Csmessi®
sa1g BV FWSSenest  SIHL[HSENLOGT 65T
@p prLasdlear Ngsrer  BuasGum(msi.
SBHTOUGH SHTPSHSULLL (HEVSSH6U] BHS 6T
Hevemevd VSIS DGHF OFain @mnsGWw
BEFBTLSLTS Y ESUULDSTNG. BbHD
epevssms Quiflwygremsdled sramiiL
#pgl. 2HIGsu aTeflenwiLLSSULLGH BILE
wrssUUL BeTerg. @nBTLsTEfwg

GesmuImevs &l 610 ssarLmy Sl 39 & H1g
FAzbugy CraimeumausTEaD, Ao isd)
Blbsai] eramid FapULGEDS (T .
S.AK,1977:71D). srldlser, @Lmiaser,
Fouaud GeLiurer eflufliyssTt mHsesTmi
glovemevenws uppls  Gsstallliu@eug,
BT giTys@lsd Garygmisst Qs fdlaiipemnio,
auwsOGleusttlaser  srenr  sTLFlaser  1ldseryd
aflugmisEhLer eluflssiuLsug Gsrumevd
SlpevemuryBwrfer Ny s SGuwsiom sor
SiIUeumissT  QeusflLBD  U@GSsenm s
QameTen(pigdms).

&b dlut fenmiiey

SOl @BBETLSD QHTLIUTS @&
SUSHJWITETT HLUIaSBST GLUHLUTEID @ema,
@evadSlwn, sugeorm eepn GBI &
BlenevsaflGuBuw  Dienis L UL (6T 61T 6ar.
amidleug sy ‘Operas in South India’ stemyb
sifdssTeillenn  HLUI6  BH)6HEHTL HE 6T 6
SyEED  usTTUSmeTL  GIUTgieum &L
GuasustTeuT s STemILBS DD GO &
B5E5F. HFTe QFLF] eujsen supdHu
Stigma of the Tamtagil Se - An Ethnography
of Special Drama Artists in South IndiavDk;
Ehy; @esprassemsvehisst Gsmiyumest
@eallsd HLLUTEHW. STEN]. SHbHSID
Weltenst Dieuissit eripHu FpsHHed Dens
BILSEUTEUTM @enaFhrLsd  GGmiLiyLumest
sugeondm  FHwrenr plaurGwL. Sbs
suemaliled BHST] FHHHIs SisHSHameans
ofled  @emFougourusst  OBTLIUTEST @6l
16| srdwsd fHwurs LibsI@ smsier
POUGEDSI.

wanpiilued

Bpbs e phzemy sl
gissmenser s BrLsullySullsne
SIQUILIHL WTHEOSTETTL. eMleuyesnT  puieur
GWw. pheeany FNHHie Emssenearssild
BenaFaugaunisst, Gyl oydluemen Genem
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fés  apurs  sapisenTas  GewhuGD
(PEDDENID  2_HTJEIEBIBETHL 63T Si(hHBSLON &
sufsasluGEDS. DSHHILETT DENF aulgeumns
&6 @eUGsUTETMID DiBesT Geusills Lmiged
seflg gieuwrer  Lewt Ulemers Gl e
®eirenent. uevTed SLTSHIBWBH H6sTenID
&6 Smdlsd FhsylunssinE Gumiiu
LWSTUBRGSLILGWL  psopenwwnd  ailufls
SULGEDS). (I DOFHTLBD DIHETT 6T(LHS
s(H Bleneoullsd pbhmiensEsTer &1 dHlUl
urH@senem GBSt (HSITEN (LPEMMENLD ENUILILD
@eug e elenmidbls Gasmeret (pHUBEDS.

Oggsnan BpHndemIneT

*  @eFaugamser rmdlsy  Gsmyln
uw ((peomenwullenes allerm &ls
QsmeiTeTs.

*  gymsdh GzrLjurLelsd Gumdlé@nd
Bmes @l ulleoresr  2arL T L& &)
enevls Ll &G s meitenen.

¢ omdlsy 2 emigeyfdlumer  Gsusill
urlymnE BGeFaugeuriseT, Gory),
B  aaTusuhls  udlurasdSlene
@)ev1m1% 681 (H CBTEIT6msL.

Oplitey
BIL&SWD  616a3TLG LOmIens GaFuiujb
CrréssgIL GG srpalILLLSTEGWL Hibs
aUEHBUIY DITEIS  (LPEVBSMIBENET  GUITS)
uras  @evddlw  psudaamisst  (literary
elements), HOMMS (PEVE s MG 6N
(performance elements) wpmp GzmLlsD
HIL U epsusammuse (technical elements) eveor
Sl IS QBTSN (LPIgUD. B6U U6 @
SRS SI(H DO DYU16] TEDID suenaEUTlsd Bb
BTL&SH0 sreaniubld Sevsdlu (psvs
Famissit LHPIGW Seustid GEFISSISEIDS).

BhoHenT FflsHydinssmenssn iensu
TUpSLIULL SBTeHSHHEGsH Bema BTG
Wre U @Lmisetlsy GusnL Guibmliul B
66T, AHET (LPFH6eL IHIGHHMID HITSHLILILIG
6015860 ML QUDMF). CBTLTHSHID HHSTTID
urer  &lLtur Guresim Fmbs  STHTLS
D\mFE  HENEVEHTHET HHSEITT — BEHF
BTL&S H60 [19s Glerement . Gluevs
uTHSTmISEm @ bEUDTES GBS BTLES
Hl6v  HHSTTOUITET  DICUTHET  BHSHETTITES
BYHBHHSMD GO S5HHSS). GUTST
By @H HrLsmsslsT  GuenL Gumbmbd
uLEFL L GwsnLullsv (Picture frame stage)
GenL GumMUILIBUSH] UPSHSLD.  DIHSHIL 68T
&1L g Blengasnsns LWSTUDS SIS0, st
EMLOLILY, 66Vl eUM RISl BEMETL LILIGTTLI(HS 1560
STETLIGTEUDMIETT  ELPEOLD  B)6NEHITL &5l 6iT
GumRsTL A0 LesTGur® GsnL GuHmUILE
£wgl. swrfliy  Bloeoullsd HHsamsw
GemesBsWw  DTRISD  LERTL S eTULD
2I185Bousmenuiled @HIW  DiymIEGsele
LIGRTLSBETTE 61(HSSIHh FnM6V LITMHISEVENLOHS
s aamev (Narrative style of story telling)
ErsHsHement, elHEHHD GUTETD Bens euIgeur
SEHO  BTLOUUD  aUQeuRG TS  Fbgl,
sumeuewtl, (HOLY eTETLGTAYD 2 _enIHENL
STETLIGUDENMWILD  LWETLIHSHSHIEUSETT  PLPSULD
B)6u DITMIGHET SHTEHBEUTENLOWITET GIGTLIT
UITL 6W6V 6] DLIH\EH S E Fn 1 ULIESTEUITLL|6TTETT63T.

GBBHTLERISMD BemaFud Benaag
TS S
grauser  (Characters), mriss QFwsdser

aumsEn8lo  smsF@pay  (Plot),

(Dramatic action) o_emiréfser, wGeT
Blemsv (Mood) sreiin SimeTdHemsid GeustlLs
UBSSHIBlTTDET. Bena it FTHEIOTE BIFES
DITMIS  (LPEVSHIBEHL6IT (ST S enioliLy,
e60l, e, BlysTss) sevliy Genewa) GUDD)
GeustlILTL DL uB DS 2o dns.

£
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BHMBIDVIS GO [BHILES FLOUGUM
sEpa@w (dramatic actions) Qum(pBHEID
umsUWIEL UTHSITREENS 2 _6U0TT6yHm6T
SIY&EBETYL B CeualiuBSSS Fnlgui (LPenm
ulsb  greld, STEND ETIRTLENT  DIEDLDSHELI
UL (Heiement. eT6sTGeu [BIG&HTSHET LITLY HLY&EHLD
SITRISTS B STERLILBSDG. BenFdH@Ld
BYUbh@wrer OnEmpEEw  2mL Tl LHms
Bhgent Fflgdly Erssenen GuTsTn Hews
BT smiseTGeoBU STesT(LpLgu LD,

bhserrr  sflsdly & dsenenserle
smgF@pa (Plot) mystseEpd urTeneal
wrenTaEmd sTeuGsuensmullspild &6m& & @EnLp6
(Plot) updlw FhHéss sgu Gpdlpeys
SO0 QBT HTH 2 _61T6eNGl. BHHENHI
Opdpeys seiteno GryeIOTEGa GH)SHenent
@ weilgSureod,  enyosslEHuwmeotd
oTeoT LsLBeum STV DIETEYBEMENS QBT uoTL
BTLSRIGENTSHAD, BTLIQW (BT SRISETT
sa|b, Sellwmst BluTEaDd sSwrhssds
GaQUIBTS 2 _6T6NG. @AWIEG HOHSHIaMID
(PewDEDLD THSHIEDTULIS SHETEHID 6uTuIhHS
sr@w (Narative style of storyteling).
STHSHSHIEDTLILIL LIETTTL|L 68T S6nSEnDILD (LPEDD
@bHursiler urgouflw kg ssbEwn
S SITRIGSBEDHGL CQUTGHEITET  LiswT
urs S(BHULS GDUILS5555TGLW0.

phsenT sfsdly Erssemerule (pb
uGSulled sLaTHIS (DD G,
GarLwid, wmEsemd) HLbumdns.
@pSluwryafl srmi@gssfled  Garellsd
seofled  QBUIeuEISET 6160 60T 6UMD MI& (LD
auflur®ast (pYbs VETGU BT srimensT
GoenL GuIbmieuT. @GHenewt 1 TeuTRISLD 66T
SWPULIT. @0 yreurmis'  u@sules
SLLOWULIDET G5 5TEB0 BhHSTTT Fild
sHeT  (pHLEGH) SIEDIDSSILILLG(HLILIS)
ePUS s5555. Geas BITL SEi&6r 60
YTeurmisld  Ligd) sLeSTHSLTSD BTL

aspdlewer oblipsd QFUIgmaEEWD LGS
WITGOYLD  &IT630TLILI(HILD.

DBprsSIT S5 (PWNUSID Bbs
somiflest sumipellsd HewL QDD FLbLIsuEIsssr
(ewemy BT &6T) QBTLIFHTE H6m5 UL
6MLDE & LILIL (H6TT61T G :-

wgeond prei:  LewevBaflulled B Hemmi
L{SDEVIITBEHL T 6UTLHSHED. [l & 6ot miflsst
usdlenw Lflhg GemerenTg), LemeOUIiTEsiT
155 & 60TIT (IHL63T 6UIT (86U HLD GlFF LIS 6.

EByeni LD 6T : (5HHEOTTT HBLILISIT &n(Hb&HF
QFsvsven. et Llery Fsbug GlaFevsw
Gouswi(HID 61601 FlHHEMET  [BbSHET (HE®E,
6] DLIL 6V.

epaipotd peit . BHSeTT  FHHOLTEBHDE
auPluBGeusbhaTss Qasim Cmrdlulsy Fmisw
DT &6V.

GupbuTeYId BbSHwrelet uryn Lifluw
SniGssiey  BesmsrsotiugHulsd HenL
Gupm FousunsGst el WINIGUIT(HETT L
UL (D6TT6enest. Dyemmed BbHITLSHHE cLpesim)
Brissllen  Flousmsst 2 sensaslillg
BULUE GO HF CEFTeIe0HFnIgWGES s
DT (GHID.

whoon afigdy didoamaniar omi ourgs
phseT FlESredTssmenulsd sumbd

drsrerursdlyn Bhsei. ey Slmiist
aaflgbd, faswursdland Heausnenr suBu@
UBDE L6V SHMLEBmEN s1hTOBTsIH ST,
phsaflar  @Gsmes Gripaaiasit sb
G Gzuamssmer auflul He Gsmeni)
HEIBEHLET  UTIPOUY  FnmS\ DT H6it.
opeTed  BhBeTT  HouusHuls  Hsn
ROUTH Garesi® Slpuysisnt Hawbugd
B sORBEEGE Casy aufuGeusd
QYTOUOTSE  RHSSDTT. yerred G

fibpman/ &@myp-01
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SOLRBEHEGL  CUTUEDG EPGHNSS
QUTTEOT  [BH BT (HE S b S 6T &H6TT60
S wLosSLIUGSIDS. [HHSETTT
aFHTQeEreTEnd ObHe OCBHHEHSY (P6un
ur@&Bsn  (Conflict) ®mTL&SWD (PUHEUSHID
FapuL®E g 2 miFwrer usSulls epeotd
BhseTHsE Husiar slsan dords
Hsl. BHSeTTenenLWw suysorDler 2 ms
BhseTie 2 miwrer usSubil snmieuGs
semnzulsr ysmest GnbméesLm @ L.

BH st afiddy isomaiar 6aed dspe|

BHSTT STPGOSMSF GFiHs Fleu
uBSHT. FaunvsemsEnsGsE GFaTm el
url Gsuw Geuswi(HLD 6T16TMH  EEUTSHI
slpliud & an®eubled UL TFHTULSES
smemud eiHTGaTeni(® GmFlulsd FHFburs
Hi@ Gasrm Feusne suflur L. Gaiflullsd
TP HETg (GVESeuflsd LSGeTT(mHeui
phoeomengl Uflbgs Gsresi(h DieumHLes
FHmliysiianfled @péE@ Housmesr sudlu®
UBDBTE eubGenT. Goralsdgner GFem
aPluPusD G BafsEnEE @D
wmssliulLeTe Gamalledar  Qeusrfll
UnsdHed Blarm asurd sflgad Gauw
wpweim Gurg Garellsdlsyeist B
sourllepwll UTTE&MILTE LMD 56
Qasrewi(h SHOLWTIS B(HHSSH. 616166
BhgeTT Fsuaflib (penpullL, BHSWD e
alevdl ol ® FHlousnenr suPlLBEUSDE
2_selwg.

SpUysion(héb @ CaFarm  ubsHg 6
ety HebugsdHing Gurs GausssiBHID 6resim
ANHUILLD BHSETT(HSBE JTHULL S U601T60
BHSITT  DbsewrT  gheufler  suwisdlsd
Geuensv GFUIg G&sTenTIQ(HbH ST,
DIMIUEHLSSTEVD  GBHEISWISTEID  DisD)
g devLbmallsvemen. BHETTE [HHSHEOTTT
QU(EHLD WATHHIWTD DDLHSH LIgGW
Badengurd el Lrr. osempw  Hlerd
@rGsu Heuilest &1 Lenens@ gmu Fleustiles
LS SEMTHRIBET SuLLIESs) SImIeUSHL eDW (pIgH )
(HHSET. BFHEN6 mIBTsT e Geubwim
mhsaTTier o _smenwwirer usdemw Lyflibs)
Q&I HHFUNSS BHBETTENT FlBHDLTLD
QFsLEUSD (& SIEDIDS|HSTIT.

BHSETT  Hebursser  srevemevullsd
aubg Blerm  Garelsdayst  BumeusnE
swmd BlatpBurg, Heuat Hlsdemev
cpeuruilyb  Guirseng Seealsd  Bsmestm
BhH6TTY S LEHuler FprienLis snmdl Sieusny
DDPHSH  UBLTM  FamiEmTT.  eresTGeu
Slsvemev  epeurullyd  GU(BLD  [BHSEUITEn]
HpbursSeneT sempHHIEF CQFeaTm Db
eflullsd epipdl  sTpFQEFULISTDEIT.  Dig6a
68Ty BHSETTT LLamsd Siewllbgl (Lpeefleuir
Gured GeuLd sSrrdlueurmdl  DibSHETS
et (et sTd yefladlmmr. FbHrLsdled
ALwOumd  FousumseT L6 su(hHLomm)

PRIGUHSHSULGS D).

EX
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[t [BTL_&& FLDLISUMBIH 61T
gombd 1 | &am_ A 1 SLET  UTDHBIL ST QUIDUTEDSH. MU BLD albTusT  HiH
el SIS (WPphden HiF syAler GLib Cumdestment
s 4 2 dgsren  urgdlgorer  phoemt  enap  Gofl  eumphenad GFHIPENGV
OIWPSILBHHIVSIL & BTLSD SUIDUOTEDBS. @01 LG Hule CLPSVLD
GoilF  @yed Oonmaailgnmns sULl UBHHILGH DS (Visualize)
(T dlenw SIHOLILSHBEH MW LIV SHBAUGODHGTT @@ Auiev
sremliubBeus GBI 5 5HaHsH5)
sl 3 BHSeTT  HeNGH  GHVpHmHs  Gabmeuiseili b seng  LbHeni
OeuslluUBHHIBHD  Lemeowidsit  phseamfln  aundg  sursbd  Gauis
Ueiy  Seuiseiled uHGerman  Guir mhs@nfih  Genemibhasl
Q@meileImet.
sTLd 4 BHHETT  UHOHITH  LsneULTHEDL 651 HBLILsignhd@ bz Commen
Bhd  alevdl  eufel.  Heusmenr  efuBmed.  1Teenit  Heuelest
S emenliLia @aUTHelT @hemibd Gaul (R esimeti
sm_dl 5 phsent Gsfse Hmbld aubsmHib srer dsbund GFsdsn GeuemiBLD
aeIm  AlBUUSMBS  FDIHs0, OFE QBILAUTS L{ENEULLITED(6THL 63T
BHSHAT 6UTHhE UTHID CFUIH6D.
senmb 2 | smidl 1 yemeowlameil - phsemnflen  BLHMS ubll  opsenfin  pepuileo.
SbGemiib mhgpemT Hsbund Gurasme Signiwd BGolLs.
sm & 2 Gaflullsd mEheemT seELE gL ks uHGemam  GuilLapd
STeEnoHE o eimounsBa faudsd Bmpsdpast e Ll HEHI0
Uniré&ev.
sm & 3 foued sommmet 961 @reled e SimieusHL GalHmbHensH
BHSAMHLD SbHem(BlD CFsiy uTTensuuILsb.
& d 4 BhsemT GCaudwufiLib oewd OCubm ousafedmbs GsteielL &b
SMIHG eubH Gayev
SILA 5 | phgemi Hevsnsoulsl sebemevaniLl ulbBHENL 60
Sibsanan/ &5)-01 i 89 ]




&emb 3 | &TLA 1 fouelann oFffl andmsd Gl L  SihHemITEHeT BHSHONIGT  euyensy
aHiunigess Hevensoulen els0amevUllsd HTHDHoHE @M.
STILA 2 | BHSSNT DIHSITHMEN &HH 560
s1Ld 3 | phgem edaiuisd UjGaudlsHsed, whibernd

phoomit afigdy didomarseiied @raoiiugd
BB mEHID g DI EBMT 6MINCUMBIBEHID

shsey  sflsdrsde OUEL
UIT6VT 6T Di6TT60l6D &7 85366018 B6T &TewTLILI(B)
desiper. @& sTrenHSlaTGuBW @FHNE
pheeTT eféSy Sirssamenser ster GLiwi
LOULQ(H&S60TD. S60J emaTul 6UgeaIEIS
enment &L&M, eomeuentl, Feurull, sesvrenl,
@WL), Hebss sefliy, Hbgl, Gnremurgs
Hb G, BHOFTEVEVEVBIBTILD, FFD, SHIBBLT
6T60T D 6UIQ6UM &EHL vwei u{HS SL
UL BITETENT. DISHSHIL6IT SO LIT6U6H 61T 6ot
SIB6UsD, M(HSHWL Bursiimeieyd Guflw
yymewtid epsoliiydlufspisiter (Original text)
BhserrT Fflsdly GaFuweasEnnd uweaTU®H S
SULILHsTTeen.  B)6UeIgeumIEsT  6T6060TGLD
DisueusuDMlds@G T BevdHEenT  suenFwsHD
&Benm(® srewlLG\Slarn 9B5CameTulsd
S QeusiluuTLrsaid sresiuGEng).
S|SB 6UED 61631 6UIGEULD LISVIDL|HEV, BLISOT6MLD
Gumelip FhsTUURIGTD GBHTL S50
LWt RS SHULUBHMIMS 2 STTewTIDNHsH
SnMEVTLD.

BhseTT  FflsSrdnssenessefsy
usLBoum @evddIL HmID @D aUIQEIBISHET
vwei UBG SLULBST Geual Geum
uENBWTET 2 ewitey GeusfliuTligm@
(Different mode of delivary) ojemeu
midled 2 seydleimen. @Geu GeumLim(Hae
BIL&ESS0 CaumiuTBLD @pene (s

FDIUSDE 2-SOD. DSHIL6T B6U 6uIgeums
&6 BILsauTssDEGW (Dramatizations)
ssnsuller GarLirsdlanw susnitsGsHUILSD
G 2_Sa|d (psnpenwt LleTauHOmm) LT
&EVITLD.

Erdoaan

@BBrLsssSler  UlgysmerGummer
usSlwr@d. sTerBeu  ETHHeMenT 616D
augeuBLo DIBBTE BmIE LWeTUBSSUILIL
Gerors. BEETLESADEG B s
shsdrdirssamean eeaim GQuuiGL o6
i@ ETHBMET  sUGaUPLD  DIHETLTES
usSlwyd tysren GeuefliurLrs Sjemwodle
mevr. eresllenid Flev SirHHenenserled smevrLy
udw urLpuGSlsst (Stanza) Yysmes
EMGHFGHPaLesr Crruumer Q&L
STELILLTONGEMID Sieweu BTLE 6UTHES
S Wsab 2_geadleimenr.

ETHSHEME 6168TM 6ULGEULD LISVEIISLOTE B
BTL&SH0 enswreriu’ HeTengl. @ Sig
SEDEVT LIGD FIJEUUTRISBETHL 63T [JTSLOM60l6nBLITES
STETULOSDG). A& ETSHeTS6N FHSHITL
LSS HCHHD euenasulled 2_enFwmH LTmSDh
SIMWWHSULL(H BTLSMTESSSNDEH 2 6|
Eng). Fev ETHHeMeTHEET SIWILIELVNSEL
udleors Sl  FIEUIRISEHLET  HTesL
uEdsTmer, Fev BTl LsLeVaTleHW L HLD
QarenisTas  sTeUUGESIDaT. BTLSS
Hsv Bemralufliysst GLbGupIDd FHSTL

[t
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LkiseRlsy & 78S EmETT BT LweTU®SSLILG

Smal.

ROt T

amasd aaiug  sulleersn
UT6Uem&SS(EH6T eiim). I(HSSLD IBRTSLOTS
Qsm@ULmIWTSaLD, THSSDTUILL UGS
seMTEaD @evadlumseilsd  &TeTliu®
$mg). BbEILsRSSSID 6l(HHHmIES6T 6T
WU ® HSmLILIDS DieusTeflss0TiD.

Sioaied

SIBOYH6V 6IGTLS| DIMPSHEHLD D&
Cureiiy Fei®  PIHSH UG D
HIETEMED, HNMIBEV, DIBEUSD 6TENILD GI&HT68T6WLD
WITEST  eLpsusnsdH SLOP QEMFHEHET 6iTm).
SiE6eD LITeIHE LeODL|D LsstTenu sT(HHSH1IH
STL(HILD LIGSTL|LD 26531 (h).

SiB6UEL LITallelT @)1 LTy @b BTL&s
Hl60  BHSHOITT  FGUIEVTEHIOWITED  L{GOLDL|LD
UGS QUTHHSIOTE IBEUITH SIENLDESLI
Ul BeTeTgE. @S cpeod  [HbSeurmifles
yeubyh  uewiy  @uwsvreno  Qeusfiiu®is
SULGEDSI.

T HBGHIBBILb:

ursSw 8Os siTm uFwdeaunsd. . ...
Niyssdlwrosd LeubsuryerGym (Basrumey
dl(mervewst urgglumiy, 2001:42)

DSHFILET BHSOM(HBEGWD  LIEHEVLI(HEBEGLO)
oLBW memLOUOID  aurSLLgSleursssst
GuITE BU(HLD SIBEUNIBE cU(HHSG T essr
LTHLD Di&6u6D 61657 HemsulILIL UL (HsiTeng).

DHEDT 0]

UTLEISE @I DIgHenen B)\enesutd
I LML 6060 BWIHMISHE0 &6u016581 6160TLILIHILD.
yoremsoullest Brfled Gyewttigresi® L dbsener
Bmemsas  sl(eug Gurermsl. @6
seuienllast (GoaTs Gmenha GaTren

(Chorus) ur@eusib@ GuTmESOTETEN6
DUGLD. 2 _FTINNOTE BHBOTNTsH Gsig
aUBLD FHBHTULSSD DisuTamsT Te0Bs0m (HLd
uTHeugras sumd LGSullsd semrent] sugeud
vweTUBSSIUL B6Teng). Didlew Guomssim

GaerliuLT FLFSHCT Wi sHHITe S

BurdlGsvaiest arapar  (HLOpEHmEVE BHeTT(Eh
Flunb, 1992:163)

OharpH BBy

@eweu L EHSHWTUIL  UTHeuSmEHw
wrtfled  DEMIDH ST,  [BlHSHEIT(Hb S
Haburd GuraBaemiw saaip fbHs
oG DIUHSEG WISy FhHBHTFHMS
gHLGSSID  Blevenoenws  GeusfliLBs g6
BNH@E DUOHHHEBEMIL| 6TENID CUIGEULD LILIGTT
UBGHSILGEDS).
BHSHETT:  HTEITTLO(HBHEOTHTS LITLHEI
sLenL HeL5CHM GeusmTiguil(mHHTey. ..

6D

560 6165TLIS)| (HsusHT LIPS 5E samiu®)
UBTE JWWLUD UGS WT@GHW. L sneoul
(HEGD BHSST(HHGD HenLuled BHemL
Gumib aleuTssHHl60 ga6d LWSTURSHSUILG
Sma).
ysmsowit = umTOurgGSuIsILE Led&SsTS5)
UDWNTEH  STULUTHOLIL LIS  &aH
Q6B T,
BhSeT: uTiurger GghmGeusm uTSHILIT
Gumed sTiLTHMILLLGMT &6uTamIHE60
Guissiprit  (Basmursvsd\(mervssr  LTYHwIT,
2001:41)

A

B\ U60 FJemnmiBensind G\ estTL ).
SiPNHG FrewmBEHD Gy @emaullsy
SimsESULL[HeTenen. @& BTLHO LD
UGEUMIB(ETHET ETDTGHD. @b BTLBHHBHE0
UsmeowiTsemens LMlE snf GGy sl wHems

fibaiman/ @101
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SemIHD IO WSS snmIuBHDSETE
A g1 LWSTUGSSIUL H6TeN ).

phsermy:  GQuiluT@méss @B BbHsU
Guuwelpuug EyTwWedew (BHETUTELES
d\mervszor LTgHwiy ,2001:145) e1evr Y TioLN
@D LITL6N6Y 2_GHTJERTLONSE Gl TET6ITe0TLD.

apneni 0 Flbg

@yesngremi(® suflsenmed s UL Lg).
e auflulsd @mIFl uGH Caumpemowrs
(blank) @m&EWw. Gaupmit u@GFHlulsd
QFrhasT @LIDOUDTH. JUETTED  (LPFHED
suflullesr srsuySHens Geumieniowirest BL&Hs0
UTHeUT. SFremImGmeTd  QEreniighilles
Siwauwrad Gy @eneullsd uTLULIGID.
A5 smalsr Apuyl usTTUTEGL. HeVE
auTesT @enaulled SIEV6VFH! TNE &FEhFTIHRISST
Bleophe UGS semTaGeaur  STenTiLGLW.
shHhE@ 2 STIewIoTs GsTavLTaTgS
s18y BhoeIT GCaralensvd &6t ([HGCHTEmT
LTen1gSsTC) mhoenim (Borumevds)merbemnt
Uy humiy,2001:22)

S mOaTed AHEOmRIGNID

B FHeV aunTHmS (PphHéwd Gumd. Rens
ullest (p&HEWSHIBUD (&HHDHEH STEILILIHILD.
UTTT & WS Eatled ouUHLD (56w Wsuntla e
(padHwib Qubm sllsmriEw. Gumandlusurm
Bheent Fisdly Erssmenseilean &L
enwliy HMID BenF, BevHEL sugeunkIs
eflesr  vweuTC e yflhg Gsmerepd
BuITg BFmesT BenF BILSLTSS SwTill
LUSM @ WS 2 SHelume SHeHLOW|LD.

phaamni afddly Sidsmarseisd ewmdli
UlUeTU

whsenT #flssly Sissmensst (pupsu
58 Bev@aures GorfirenLuilsd emwd
SULL (HETETS). Beng BILsriSaTer LySHme
QeusfllILTL(H 26L& HengF, GHHFUD
(Music) srafdlswpd (words) GuUTmSS
et (pempullsd EeneTause cLpeBlo Bens

BTLSMISET LITTenaUT eTTaEnHL6sT QBT

QuBTeiTdleiTmenT.

Bewg BILSEST (psVBD  BenFHESHD
GuomPéew (Language and music) Gemrul
somenr omLmiLgems (Interaction) Geusrlll
usoLwrasl yfbha Qersiten (pydlng). Bens
BTLSRSMT  QUIMISSMDT  SeuDDIsD
Gems (PsHWSGUD  QuHBHLIEID,
UTTEDEUUITET (@ SmsWlenet  THHHIEF
Qamsvsudlsd Qomflujld GenFujL 6T @Henest
b8 (PpsHdw smellwurs Cawbu® SHleTns).

BhaerTT #fsdly Sirdbsemeruilsd HrLss
et Aoy ellemeneysener  (Dramatic
effects) gHUBSHID cusnaullsd Gomydl LiuwsssT
UBSSUIUL HETeTS. LTS S|TEISEDHSEHW0
(Character) @wss@d  GUIT(HS SO 6T
susmaWllsd Gomyl LwsTUBSSUUL (ST ).
D_STTEWILDTES L|6DEVWITEST GLISHEUSTES A1(HLD
u@dsst Guia GumPliussyLsst (Collo
quial language) arswiuGSsimsn. Sibs
st GUEISTS aUHLD B mssTlsd GFLbd
smwwrsn  Goryl  smaswrsTiUL (H6Ters).
LsDEOWT : DL SSHWTEHENOBL bS5 60
FHzbugb CurarBs Garsr GeasT. Fgsburhd
GuTaTCs (BaTumes SH(madent uTFSlwTy,
2001:73)

G updw eufiinfear Gurs 2 soy
mewL  cpsuraBsu  BafEF@psd alluflésy
uGSog. (BTLALUBSsLLHS DG
Visualize) @&absriiussle sridl ool
Wemen ellLeyd GarhaBst Hflsbd (padiub
QuUOISIDE. UTTHMNSHEHLTSE6  LITTen6Y
wrenirae Gaflenwits upll Lflbe Ceeirde
eI, BILSSS0 B 1b CUMID 2_enTHENLL
LEGSUIEIT (LPEVLDTE LITTENEUWITENT BTLBS
Hett semsen Gev@adlsv Lflbg Qarsidla
T . @eweu BTLSF FLO LISUM &6MeN

Eay
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DeveHS  BrIL&SSlaT  QarLisddlenwil
BuertT 2 _SHeBlBTDET. SISHBILET FLDLIAIES
&meNs CBHTGHHHE FnmIeuSDESHLD LIWLTLIEH
Sog, @wFpTLsRsD  aTTgemsEeN
womd  Gordluller uweTuT®  2_swTiTey
GeaueflauriymE Quflsw 2 sadps.
s @snE GLab WSS GETHLIL
L T A15Y: TN

Bhoomni aNGdly aSissoacailed S
BILasFparar Baa SHanwolily

Bews  BILSMSEN FHEHFSHEGLD
BILhEw CEmrsu 2 pelenerds &eniH
Gameren  (pYWD. HFGuw  JTEHTS
QFwHLOSDG. UTLS6T - [HLGSHET  6T68TD
BTewI(h SIDFMISEHLD B)ensusTeusber cLpsGLD
BHFHTLSLD 2 (HeuTdsmg). 55 e e G
BDFBTLBLD 6T65TLINS BenFuIeoTTs0 24 HaLI
ul L mresd (Drama set to music) erssidlpmiy
WOHMID  BensF
BTLGEGmET GarLrurs o uiellsne

GuwemengGsw  euUBUYT

GuhOsresiL 61610.6].85. HITHET Di6UTEH6NT
eleuflsdlory. @ews BrLsmsTlsET HLgsest
BiguLlepid UTHeuSleid Slmeniou|siTemeussiTa
B(HEE CeuemiBb. ASFHIL 6T FDhH (GHTeD
QueT(LPWD, UTLEOEITLTS 26w 6yBemen
BrLsUOUTBIEGLST QasfluuBSss  &nigul
Sypped  QuDMlhes  GeussTHID.  (&HT6V
sufwrs  Ulggrenors  Geusfiiumsntujb
SITRSTE @engF BILSMIGET SHTesriub
daiperr. @ews  BILSHS  HIgH@GLD
BYSTEET (PSelsL GBS WL UTHusHBS
uulmné Qumisut.2_swrirellsst Lsv LiflomswTis
swsmuyd (Diamention) QeueULBSSH&E Fnlgwi
sumaWllsd BYseT uTLD G  GEmley
(Medulation, thick and thin, and wide rang
of voice) wrmib o_enrireymEnsE VyHusds
G psHled (Gyeds FHD BDEBHIBENE
BrwsHuBSsID Hpenio (able to control the
frequencies) g air LsHGoum) susmEWTaN

SIDBBIGENET  LTL&BIa  suensullsd (@750
eoreusld, (Greveur@ (Flexiale) eraip
SO0 2_DLIWBHTE  (HI6N60  [HLGE65T

Qs TevtTg(meHa Gousst(HLD.

wisenT sflgdly Lissenenssit simr
La @emasulled EBengwusniodsliul (Hsmemes.
Bl BLLGUMID  EEDFaNGTISED DS,
gramisar  (@GHOIINILOUC (HsTemest.  STHTLS
BewadE il GyranseEnn  adlibssosTe
Bemzs@ilu  Grrersend UWETLGHSHSHL
Ul (Heiramer. HeV@GeuTe @enFulsy SEHIDS
SUULL STHHMIEET  (PBHED  SHIGEILOTEA
GOl (HEEH6ME0  DMIDHS  &TH5HMABEHLD,
BTLGUUD  BensF Gl BEsEnd B0
pweT UGS HU UL HeTemern.  @Heum Do @,
gomrh Gurev LsLBsum BenLssmst (Tempo,
fast, slow, medium) Gasflu®ssHb
cusn B U6 HTETEIBET DIEMLOHSUILIL (HSTETET,
usLBouml STEMMISET UWSTUBHSHSUILLL &3
(PEVLD BTLES SIS 2 6w B EhHs &)
QU (HHE SIEMOEHES Falgwl BH GaumuTh
semen (Tempo) gpuBss pydps. 213
SHNEMD, SJILSTEND, FTL HTEMD SIS LSO
SUENBWITENT ST EMMEISH6T LILUSTUBSHHUILL (BST
eI 6uT.

seflluTsHyrisst LUTGL UGS a5
el LTLEOSMTHEAD, LS UTHDJRssT
AL Gumub uEGFulsd @GHupsuten (Chorus)
UTLS &nlgl UTLDUGSSTTEaID DDLH
FHI6TT6ITET.

@evs BILERSMD Seupdlet Gt
Gupps et Gurnsy anrjGurailwd,
auweler, Wmesmsw Gureain AwFs
smelast BILESSE QprLisdlmul
CGugmid sumawllsy Ustenrsnil @enFwrs
o HGw (Background music) QumbUTSID
UWSTUBS SV STDeT.

Simman,/ @851h-01
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Isai Natakas is highly conventional as
the whole play run though music. But the
convention is over come by the beauty and
fascination of the music it is not dramatized
music so the orchestra has to standardized as
music gyssT. S.AK, 1977:93.

s1651Gou, wsvedwid (Orchestra) Gogyid
prescs uswiy (dramatized) Qsmewigre
im0 SEID BUTEE Bens HTLESSHL Hens
BuBsommd ameug SANTESILLG B,
oiymiiss QeusfiumIg6sT U@GHWITES SIHLOU|LD.
BhseTrT FlgHy ErHsenearullsd e JraHmns
&6 emEsWTETLILL (D6TemSHe  (psold  Glausi
Goum  susmawTe 2 ewiTESlBenen  Gleustll
LRHBINBHGD UMY BYSEGLD  HIgsels
UTLI&GWD BRUHE GeusuGsumi Liflom
swiisenen (Variety of dramatic expression)
QeusN LS SHIUBHE FHSTILIDTES DIHLO
SHma.

fev GLmssfs @By graGn @H)(mHmEGaum
2_euiiTeysenen  GeuailossTl (Dsubm@ —LILIGH
UGSSLILLBeTengl. (el FragsHlest Liuwiss
UTLEDL 2 _STIenionss Famsorid. ((pasrifl
Jrsn)  WTHSIGTEID  LFOEHeOWIT 2 _631(E)
16 LG SH(HBTGENT... TENID LITL 6D HIENLDE
sULL_DeTeng. B)& (HST TevsHemns Geusflls
LEEHHEDS. (parfl grewb) Gsmsiefild
ey GUTESTITEST BHSEU... 6IGNID &iTSHSHeM 6T
ullsb & memTrELD GeusTiiL® Slmg).

AUMTHMB BT HeTTenDSG GUIT(HHHILD
suen& WD BTTHLD SIEWLDBSLILIL (HETETS).
LsmeDWwiTaei eur(pld Gafiymid GG Tumest
LML 60&6T LsiieT&eugmen, ieibhs sougsll
Gumeotp BTLGO yp Gensullsvenions
JTEBMISENIE0 DIEVLDSBBLILIL (D666

JT STEIlENSEWLTS  DienLodSLILL H6T6N
G STHSmEUD  STemuuGEDE. L6V
FremTmiGenend CETesui (DTN G\ £irdsemet

uMed  @euGeuT(H FrERIRIBEDHLD  QUGSIT(
grss S0 DI sUIul [BeTener. Bhs
em(HEE GeuBwi idleysny snmId L@
wrssmd  AUUGS  BITamedlmaswns
SimpB S HUug  Wesad  QUTHS ST
EOTBHIT(GLD.

HevensouwibLisvsHled  Houelledt  BLES
sl LpPE Sapib Sirssemenasisd RSlssr
LIwIssTLIHS SLUILIL (H6TT6TT 60T . S|[b ST BIBLOT &
ApPlps Guissmet 5HOHMHSHLEST
GuossTmib G5 HGHTHESTELETMILD
(BasrumsLaS mervssoTLITY &luim2001:177)

mA\E6T BLETHMBE GHDIIUSTS CUbBSIST
e, oBsiLer  Gaudwlear GarusBle
2 FeHens GausliUuBSSMD  UTTHMS
BEHEHEL udeors mblseT LWETUHSS
UL @eTerer. eTHSSEMTULL  UGSSEDHLD
(Narrative passage) UmL60&6m6 gesTmiL 63T
oam OsTLIHUBSSHID LGS BEDHD CasTT
Q@menemsn, BTHHETLSMenw, GTADEILD,
wgGevasmbBurel, #rGsufl Guretp Frem
&6 LWTUH\S S LI (H6TerTenT.

smallenesw (Theme) siwssdlsanmid
suensullsd BHBTLESINEG BFmDEsL]
uLrg alyeid seaflsseill uTsdSrhis Ené
G FOUIMISEHSGW CUT(HHFHID euend
uTed UL 6VB(ETHEE BenEF HWLDSSILIL (BT
sngl. GuTgeuTEGe @ens  BITLSHISB6T6
CuamLBUOHDSSD @WF  BTLEHRSMET
UTTOLSHEG OF6LNSEL  FTRTLIMSILALD
SrEIdled UTLSTSHET  UTHLOUTLE0SN6T
Cal usHaETEBG6 SIFSBLOTET LITTensuwITeT
&6m GFeaTmeurT. LVT STHRISHE GeuaflGu
Bletpmeug urLsosensté Gasl B el Geuswt
G erap alHUBUTH GFaTDerT. Digad
yueoOTes  UTL&TE6T  BIQUUSTS  B)\(Hb
BHTEL BHTLS SbFRIGmET elleyd UTL6E
EhEsTar (PoawSSMB  JFlEwrs
Bm&Eb. gHsTsar ‘once more’ Gemsded

G-
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UTLsVamemsTs  S(HLOLIS Spous GasLuir.
flov  Grumssiled UTLUUGWL  UTLeOS6T
BTLsGHSDaTaTsme 681D Chrsss s
BbG 66Vl BIQBTEET Q(HEUTHEBGBT(HeuT
BI0g)| MG g16us Slmenenis ST (HILO GUTLiguim
BaLD Flov &HSTUILRISET SIENLDHS)(hHS60T.

BDBBTL BMmIBETE0 BITLBLI LIGTTL| QT evtTL
Bemsullener 2 (Heurd@eudled  LsOeSlund
(Orchestra) QumwumE udhd&ng.
Qg e et Slwmrellsousoellus  (Orchestra)
BIT(LPLD BTLBLI LIETILL T 6U6TiTSH0\%5 B\
SULL GeussTigu 66 g).

South Indian orchestra is melodic
orchestra. Melodic orchestra has not yet
been developed fully. Vocal ensemble or
chorus is again an undeveloped ranch of
music. An attempt must be made to develop
group singing of camartic music be made to
develop group sining of camartic music to

produce an opera.

...... orchestra helps to potray different
emotions though a colorful comination of
sound of various instruments. The colour of
every instrument will bring out a specific
emotion or idea. It provides the qualities of
the voice of the singers or acting
(HITssT.S.AK,1977:35)

BrLasSer  GarLisfleowts  Guesmisu
SOGD BYSTH FHHUILET LTHUSDEGLD,
ughFwrhHw, BlemgrTasrhAu  Jramise
LWSTUBRS SULBEUSTED  [BLYBT &HEHES E
DIWFTOETWTS  HHSIDTHDWD Q&g
BY&T&E6T Be0&6euTe LTHouSHEHWD, QuT(mHs
somen FheTUUMST @6 sleneTaymensT
(Sound effects) gpuGsHUBDEWD L
wgens (Orchestra) GEFLmWLLGHS SIS
(Standadazation) seudlworensm@io.

e ey

CoarallbSlu Bews BrLsmiss 19 2y1H
BITHDTEQEID 202D [BIIT M) DT 63T 19 63T
ppuGHulsvid Waaud  (Nyusdwid Qumm
DADMIDEOTUTS B BbSisTeng. s ens
wrdlst Geapenoud aflbgisosrall @enea
wpmitd  ComesBsw  omsalsTefiiy
st ueToum MlesT  Bofdemaswns  Fiasmey
Fpssglener Ly Sluedls s @b anganma
GomdlemibLIwg) steameomip.

ObEHTLERIGT FosTHS LuleSadsd

BpbsCuUrgDd ogett uulbd (pemmsetspid
D mmsuilepin  ogmialwed i gluim e
IBF_LOmesT Heueid GaFanishH sl BGeussTigu
Gaemou B\mEEDGI. 2_sryemnors Goensvs
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Cugmib s1pSH(HH Gor@uy (editing),
STIRHSHHULIGUUTLIA], BTLS LISSHTL|6mL W
@eng (dramatized music) usvedwsdenes
QFwbsmwlub®ssmsv  (Standadazation  of
Orchestra) eiefip el wmissiled  seussd
CrissIuBET  cpsd  phsmTT  Ffsdl
ETHHEDET 2_LLIL Jenestl  Bsng BT L HHIS
smenujld  Geugaes  AjUY  Wesesteurss
swrflés (puub. GBETLsRsMsL Gens
WD B)eNFOUGEURISET QFHTLFUTEN Y LPLOT 6ot
uflibgi@sTstenellpE@n Brissswro Gp
G BHHMBW IS 2 _1hHIHE0TH
SIEDLDUW|LD 6TETT6VTLD.
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